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~ Great News FoR Our READERS! 


A wealth of new books is now available in 
the U.S. through The Taunton Press 


The Taunton Press has partnered exclusively with U.K. publisher 
THE GUILD OF MASTER CRAFTSMAN to bring you a rich 
selection of new books on the topics you 
enjoy — and so much more. 





DISCOVER BOOKS ON: 
Knitting & Crochet e Jewelry e Paper Crafts 
Soaps & Oils e Fashion Accessories 


See how much more is in store for you — exclusively from 
The Taunton Press and The Guild of Master Craftsman 


ThreadsMagazine.com/ShopGMC 
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Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 
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Velvets 
Chiffons OO ng) 
Satins Ss 
Prints FABRICS, BUTTONS, 
RIBBONS & MORE 


and Much More 


Thai Silks! 


252(T) State Street ° Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 ° Fax: (650) 948-3426 
silks @thaisilks.com 
www.thaisilks.com 


Hand-selected textiles 
and embellishments 
from around the world. 


. a . WWW6BRITEXFABRICS.COM 
Our Low Prices Will Surprise You! 146 GEARY STREET 
SAN FRANCISCO : 415.392.2910 


Free Brochure Call Toll Free 











Don’t miss 


OTTOBRE design® 
— the most fabulous 
European sewing and 
pattern magazine! 


* four issues 
for kids and two issues 
for women per year 


* full-scale pattern sheets 


+ available in complete 
English and French 
edition 

* subscriptions. and 
single issues are sold 
all over the world 








Sewing Challenge 


Enjoy a Challenge? 
* National Publicity 
* $1000’s in Prizes 
* Runway Show 
D Celebrity Judges 
* Creative Fun 
* Designer’s Reception 


Join the fun at ASE! 
It's the perfect 
weekend getaway 
for all things sewing! 


September 
27-29, 2013 
in Novi, Michigan 





@AmericanSewingExpo.com 
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Spring Ahead 
Fresh hues and relaxed silhouettes to sew this season 
BY CONNIE CRAWFORD 


A Better Collar 


Smooth away bulky points and edges with a few 
pattern adjustments 
BY LOUISE CUTTING 


Saving Lace 
Designer Mimi Prober's dresses are a study in reclaiming 


delicate materials 
BY SARAH MCFARLAND 


Bias Pants 
A unique twist gives a beautiful drape and a relaxed fit 
BY MELANIE CARRICO 


3 Vintage Presser Feet 


Simplify your sewing with the binder, gathering foot, and ruffler 
BY CHARLENE PHILLIPS 


Padded Seams 


Prevent seam allowance show-through with silk organza strips 
BY CONNIE CRAWFORD 


The Innovative Lace Challenge 


Five exciting ways to use lace 


BY JUDITH NEUKAM 


ON THE COVER: 
Antique lace takes center 
stage in two hand-sewn 
gowns from a new 
designer, who describes 
her vision as “sustainable 
couture.” For a closer look, 
go to page 46. 
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Threads’ new digital editions are the same inspirational, 
informative issues you love, but searchable and full of 
interactive extras like 360-degree garment views, 
videos, and photo galleries. Download the app at 
ThreadsMagazine.com/apps. Access is free with a print 
subscription or Threads Insider online membership. 
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How does fabric influence your designs? 














MIMI PROBER (‘saving 
Lace,” page 46) considers fabric 
selection the backbone of her 
design process. “Each design 
develops organically, based on 
what is available to me and 
the details | look for. | get my 
materials in various places, par- 
ticularly antique auctions. With 
reclaimed fragments, | can 
integrate the artistry of the 
past and establish a sustain- 
able footprint with my new 
work.” Mimi specializes in cou- 
ture garments using antique 
materials. For more informa- 
tion, visit MimiNewYork.com. 
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CHARLENE PHILLIPS (‘3 Vintage Presser 
Feet,” page 55) needs to touch the fabric. “Regardless of 
what | sew, the fabric’s texture and drape are inspira- 
tional. Without a design in mind, fabric that calls to me 
has to join my 
stash. | may not 
use it for a while, 
but | know it’s 
there just waiting 
to be auditioned.” 
Charlene has writ- 
ten several books. 
Visit TheSewBox. 
com for more, 


KATRINA WALKER (‘Padded Seams,” page 60) 
knows that fabric influences her designs as inspiration 
and structure. “As a textile geek, | am always entranced 





by the beauty of natural 
fibers. Their unique 
performance character- 
istics guide my design 
silhouettes and chal- 
lenge me to showcase 
the fabrics to their best 
advantage.” Katrina is 

a sewing educator and 
designer. To learn more 
about her work, visit 
KatrinaWalker.com. 


MELANIE CARRICO (‘Bias Pants,” page 50) 
considers fabric, at times, to be her muse and, at other 
times, simply a medium. “When it is my muse, | design 
to emphasize such properties as drape or transparency. 
When fabric is simply a medium, | focus on the cut 

of the pattern or on surface detailing. | am happiest 
when one fabric can serve as both muse and medium.” 
Melanie is an associate professor in Consumer, Apparel, 
and Retail Studies at the University of North Carolina 
at Greensboro. She lives in Greensboro, North Carolina, 
with her husband and two sons. 
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& Design Professional 
Certification Program 











FASHION PATTERNS 


PATTERNS - BOOKS - DVDS 
PATTERNMAKING SUPPLIES and CLASSES 


Exclusively by 
Connie Crawford 
$1301 AND CS$1302 


These patterns enable 
everyone (no matter 
what your cup 

size) to have 

their own 

custom 

fitting 

shoulder 

princess and 
armhole 

princess 

patterns. 


Connie specializes in great 
fitting patterns from XS thru 6X 


FREE CATALOG 


CONNIE’S FULL LINE OF PATTERNS, 
BOOKS AND DVDS ARE ALWAYS 
AVAILABLE AT HER WEBSITE: 


WWW.FASHIONPATTERNS.COM 


PO.Box 370 Hansville, WA 98340 
Ph: (360) 638-2629 Fax: (360) 638-0296 
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“This next project is for me.” 


< = a 


Original Orange-Handled Scissors™ 


The ones Mom used. 


Discover more. 








Everyone loves the holiday season, but it sure 
does keep you busy. Now that life has quieted 
down a bit—we hope—why not take some time 
and make your next project just for you? 


We think you've earned it, and we'll be here to 
help. Our website offers tips and tricks from 
sewing experts, step-by-step project 
instructions, inspiring ideas and innovative 
products that can help you do your best work. 


Connect with other people who share your 
passion, and see all of our inspiring projects 
and products at 
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manner of garments and accessories, and is at once 
modern, yet steeped in tradition. We've covered lace 
techniques in the past, but you keep asking for more. 

With that, I’m excited to bring you this issue featur- 
ing the winners of our 2012 Threads/ASDP Member 
Challenge. The challenge theme was “Innovations in 
Lace.” Beginning on page 62, you'll see the winners’ 
stunning creations, learn about their design process, 
and get insight into the techniques they used. With 
such a wide variety of garments and inventive ideas, 
you're bound to discover something exciting to try in 
your sewing. 
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One thing that never goes out of style in sewing is 
the opportunity to do something better. Louise Cut- 
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In our next issue: 


We'll show you simple 
techniques for designer 
details, lightweight 
knits, smocking, and 
blind hems; plus, learn 
how to perfect the 
armhole-sleeve rela- 
tionship; get a sneak 
peek into the high-end 
embroidery industry, 
and check out fabric 
shopping in Paris! 





THREADS 


ting’s “A Better Collar,” page 42, delivers just that. 
She’ll show you how to get crisp points and bulk-free 
edges with a simple pattern revision. Also, for a clever 
way to prevent seam allowance show-through, try a 
padded seam, page 60. 

Finally, don’t miss “Part 2: Seam finishes,” page 68. 
If you’re a beginner or are wondering which seam is 
best for your project, this tutorial is for you. You'll find 
videos of these techniques on ThreadsMagazine.com! 

—Deana Tierney May 
Editor 


Write an article for Threads 

Threads is a reader-written magazine, and we welcome 
your submissions. To learn how to propose an article, 
go to taunton.com/threads/pages/th_author 
guidelines.asp. 
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LETTERS 


continued 


MAGAZINE INDEX IS ONLINE 
In your editor's note for the January 2010 
issue (no. 146), you wrote that you were 
excited about having more time to put 
needle to fabric. I share your excitement 
about sewing, even at age 82, and value 
every bit of time I can find. Being able 
to find pages on a certain feature, e.g., 
godets, has been easy until the January 
2012 issue, which did not include the 
year-end index for 2011. This index is a 
great time-saver—a ready reference to 
look up information on technique, con- 
struction, etc. 

—Dorothy Van-Lane, Newmarket, 

Ontario, Canada 


We no longer produce our index in the 
print issue; we now post it online—after 
many requests from our readers. To find 

a downloadable version of the index for 
2012 issues, go to ThreadsMagazine.com/ 
item/28765/the-2012-threads-annual- 
magazine-index. You'll find our online 
interactive index, which covers all of our 
Threads issues, at ThreadsMagazine.com/ 
magazine-index. 


QUICK TO MAKE IS BACK 
Tam so glad Threads will be adding 
“Quick To Make” projects again. As I get 
older and have less patience, a quick to 
make project is for me. My family still 
expects the same expertise I had in my 
younger days, and I don't want to disap- 
point them. Thanks for all of the ideas. 
—Juanita Dean, Smyrna, Tennessee 


PATTERN DRAFTING PRIMER 

What a thrill to read Judith Neukam’s 
“Pattern-Drafting Primer” (no. 165)! I 
recall purchasing my copy of Mayer 
Rohr's book, Pattern Drafting and Grad- 
ing: Women’ and Misses’ Garment Design, 
in 1974, Six months pregnant and expect- 
ing to leave work and thinking this would 
mean more time to sew, I went to a senior 
college to enroll in a night class in pattern 
drafting. How naive I was. Although I had 
been making my clothes for 15 years, I 
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had never heard of a sloper. I just wanted 
to learn how to cut collars and sleeves, 
rather than mix commercial patterns. 
They laughed and explained that we 
wouldn't get beyond the sloper in the few 
months before the birth. They sent me 

to a quaint bookshop run by an elderly 
brother and sister. It only sold books on 
dressmaking and trains! The lady insisted 
I buy the Rohr book, though I thought 

it was so old-fashioned. My copy has 
updates for the '40s and ‘50s, which are 
also quaint. 

So here we are, nearly 40 years later, and 
the diagrams are just as they are in my 
much-used copy. Thank you, Judith, for 
your clear and concise article and for the 
lovely memories it called up for me. 

—Glen Barnes, Melbourne, Australia 


SOURCE FOR BORDER PRINT 
Hubby and I have been rock ‘n’ roll danc- 
ers for many years. I love border prints 
and make most of my frocks for dancing. 
Ihave the March 2013 Threads (no. 165) 
by my side as I write, yearning to make 
the stunning dress on the cover but at 
a loss as to where to source the border 
print fabric, which is the essence of the 
garment. Where, oh where, can I buy that 
fabric? I have seen so many lovely dresses 
featured in Threads, and think that I am 
not alone in wishing to know where to 
buy the fabric used in these garments. 
—Linda Baker, Chain Valley Bay, New 
South Wales, Australia 


Unfortunately, our original fabric source, 
Banksville Designer Fabrics, is sold out of 
the fabric. You might find similar fabric 
at Fabrics.net. Scroll to the bottom of the 
page. Under the “Information” column, 
click on “Fabric Requests” and you will be 
asked to describe the fabric you're looking 
for. Be as precise as possible, including 
color and fabric type. Vendors who sell 
fabric will be able to read your description. 
They will contact you directly via email 
with photos of fabric they sell that meet 
your requirements. 


LOS ANGELES FABRIC STORE 

It was very disappointing to read the 
feature in the February/March 2013 
issue (no. 165) “Sewing Destination: Los 
Angeles,’ by Alex Sudalnik, and to see 
that F&S Fabrics, a west Los Angeles 
landmark and a destination shop for 
sewists for more than 50 years, was 

not mentioned. 

It is beyond comprehension how F&S 
could be omitted when there are four 
F&S shops within close proximity of each 
other: Three shops are on one side of 
West Pico Boulevard—upholstery, drap- 
ery, and an outlet shop—and across the 
street is F&S Apparel. 

F&S Apparel has an amazing array 
of every fabric any sewist would covet, 
including wool, silks, linen, lace, cotton, 
designer fabrics, and bridal fabrics. It 
also has a well-stocked wall of notions, 
buttons, and exquisite ribbons. Plus, it 
has a most-dedicated, super-friendly, and 
helpful staff, and it has free parking. It 
also offers amazing sewing classes from 
kids to adults, and it is open on Sundays. 

—Eleanor G. Taylor, via email 


Our sewing destination articles are based 
on the recommendations of the authors, 
and due to constraints of space, unfortu- 
nately we cannot include every fabric store. 
There was never any intention to purposely 
overlook any store or chain of stores. Thank 
you so much for sharing the information 
about F&S Fabrics. 


QUICK MITTENS TO DONATE 
Instead of making mittens for myself, I 
made mittens for the local homeless shel- 
ter [“Recycled Sweater Mittens? Quick 
Stuff to Sew Winter 2012]. In two weeks, I 
was able to donate 40 pairs of adult mit- 
tens, and for the local school 5 pairs of 
children’s mittens for some kiddos who 
needed them. 

Thanks for including such a great pat- 
tern that has so many possibilities. 

Terri Jordan, via email 
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Professionally Sharp Scissors at Home! 


e Professional quality, 
sharp, long-lasting edges 
e Fast and easy to use 


e No scissor disassembly required! 


Safe for quality scissors 


Call for a store near you: (800) 342-3255 www.chefschoice.com 


Diamond Honé Sharpener 


“Every home should have one!” 


Sandra Betzina 
Power Sewing 
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Fabulous Fit® 


Dress Forms & Fitting System 


Best adjustable dress forms for personal & professional 
use. Duplicate your size & shape with our Fitting System 


included FREE! 
800.853.9644 


www.fabulousfit.com @_ 














Extra FREE Bonus: Bendable arms, & 
“Fit Made Easy’ HOW-TO on a dress 
form workbook. Happy Spring! 
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Storage Station 


he new Dritz Storage Station is ideal for organizing 
T your pins and bobbins. The rubber oval that sur- 

rounds the perimeter provides a nonslip area for more 
than 30 bobbins, simultaneously preventing thread from 
unwinding or getting tangled. The Storage Station's egg- 
shaped center is a removable magnetic pin caddy. The top 
is polarized so that pins lie across the center; the rounded 
center groove aids in quick pin pick-up. When the caddy is 
removed, a sliding pin storage box is revealed, containing 
15 ball-tipped straight pins with room to store many more. 
(Dritz.com to find a local supplier; $18.99) 








Fabric-sculpting medium 





acquard Products has created a new sculpting medium that hardens 
J all types of fabrics easily. It allows you to create fabric sculptures, 

collages, lamp shades, and so much more. Simply saturate your fab- Ji E) 
ric by dipping it into the liquid medium, and stretch the material over FABRIC eae 
a frame, wire, or other sturdy object. Jacquard’s sculpting medium dries ang i 
quickly, but it also allows plenty of time to manipulate the fabric. The ki gh? 
medium has a matte finish after hardening. You can also use it as fabric Sra MEDIU 





Peor on 





{ri sapere, lamp shades; colige 


menl 


den fabric onto paper, wood, cla) 





glue or dilute it with water for a softer result. 
(JacquardProducts.com to find a local supplier; 16-fluid-ounce jar, $24.47) 
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| Steady Betty strips 
| prevent your ruler 
from sliding. 










Steady Betty 
pressing board 


he 12-inch by 16-inch Steady Betty 
Ultimate Pressing Surface is designed 


to hold your fabric in place while you 
press seams or other garment details. Its foam 
surface also prevents the fabric from stretching 
or distorting, In addition, the Steady Betty stays 
cool during pressing, which keeps your fingers 
comfortable as you work. The Steady Betty is 
available in several other sizes, including 12 
inches square, 16 inches square, and 15 inches 
by 24 inches. Steady Betty also comes in small 
adhesive strips. Attach several to your ruler’s 
wrong side. The foam holds your ruler firmly in 
place as you cut, even on slippery fabrics. 
(SteadyBetty.com; 12-inch by 16-inch board, $48; 
pack of 10 strips, 4-inch-wide, $4.99) 


Steady Betty Press 
Surfaces provide 
a safe tabletop 
pressing surface. 
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Creating eia Faihion 7 fora pattern | line, and ways to 
i! "prepare: for a successful pre- 
sentation and interview. With 
rc pre < detailed. | drawings and photo- 
at what you need to! knowand graphs, t the book provides 
do to develop a portfolio and examples to help you visualize 
the process. When vyou reach 
the end of the book, y you will 
have all the tools necessary to 
create your own | portfolio and 
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APRIL/MAY 2013 13 


www.threadsmagazine.com 





Fabric organizers 
by DeNiece’s Designs 


hese plastic organizers enable you to store your 
fabric without foldlines. Available in a new 


size, the Shorty Fabric Organizer is 7 inches 
by 10% inches and comes with three tabs to secure 
your fabric. The 1-inch by 2-inch punch-out tabs are 
strategically placed—one tab at each end and one in 
the middle—to hold the fabric securely. The acid-free 
corrugated plastic makes the organizers durable and 
reusable. The smaller size is ideal for remnants from 
your sewing projects and allows you to fit your fabrics 
in smaller places, to give you more storage options. 
(TheFabricOrganizer.com; pack of six, $8.70; also avail- 
able in larger sizes for full fabric widths) 





“The only real elegance is in the mind; if you’ve 
got that, the rest really comes from it.” Vale 
— Diana Vreeland | į ThreadsMagazine.com/ 

tag/giveaway for the 


+ chance to win books and 
other products. 
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Re-create vintage lingerie 


Vintage Lingerie: 30 Patterns Based on asts will find the working patterns easy 
Period Garments Plus Finishing Tech- to use. Each color photograph includes 
niques by Jill Salen (St. Martin’s Press, a short description followed by a com- 


2012) is filled with historically accurate plete pattern. Two garments, a 1930s 

lingerie pieces originally worn between brassiere and a 1905 waist slip, include 

1850 and 1970. step-by-step instructions. Separate 
Costume designers and history buffs, chapters cover hand-sewing techniques 

in particular, will appreciate the book’s and supply resources. 

insightful details, while sewing enthusi-  (StMartins.com; $29.99) 


14 THREADS 








SEE THE ENTIRE LINE AT WWW.SEW-BRITE.COM 


800-252-0276 
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sew. knit. bead. stitch. quilt. scrapbook + more 
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where machine 
embroidery is 


The Evenfall Lace collection - only at 
www.urbanthreads.com 


e Finest Imported Silks © Woolens 
e Porcelains © Linense Hand Embroideries 


From China and The Orient 


Tapestry 
Jacquard 
Mulberry Silk 
Tussah Silk 
Woolens/Linens 
Other Products 


8377 Beverly Blvd. * Los Angeles, CA 90048 
Visitors Welcome 


Ph/Fax 323-651-2323 


IMPORTS 


www.orientalsilk.com 
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MAGNETIC STRAIGHT PIN TRAY 


At a recent visit to a hardware store, I 
spotted a magnetic parts tray that is 
intended to keep screws and such safe 
while assembling a project. I purchased 
it, thinking it might be a superior straight 
pin catcher for my sewing room. It is 
definitely an improvement over the small 
magnetic pin holders that are available 

in fabric stores. The stainless steel tray is 
5% inches in diameter, allowing the pins 
to lie flat in the tray instead of bunching 
up into a tangle. There is also plenty of 
room to hold a seam ripper and other 
metal implements that gather around my 
sewing area. The magnetic base features a 
protective rubber cover. The magnet itself 
prevents movement on metal surfaces 


"| 


send USvour tips 
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Color coding for fitting 


I make a muslin when | use a new pat- 
tern, but | often have difficulty keeping 
track of multiple changes. I’ve discov- 
ered that color coding helps enor- 
mously. Each time | make new adjust- 
ments on my muslin, | use a new color 
to make notations. | can distinguish 
the most current sewing lines and 
don’t get confused by lines and notes 
from earlier fittings. | use blue trac- 


while the rubber keeps it in place on 
other surfaces. Best of all, the tray was 
just $5, considerably less expensive than 
the small plastic models made for sewers. 
—Barbara Landers, Rapid City, 
South Dakota 


BEST PRESSING 

To press seams open effectively on wool, 
cotton, or linen, and to keep them flat, 
Tuse an eyedropper and a small dish of 
water or Best Press starch alternative 
liquid (MaryEllenProducts.com). After 
pressing the seam flat, I use my fingers 
to open the seam allowance over a seam 
roll. I use the eyedropper to place drop- 
lets down the center of the entire seam 
and press using the iron’s tip. I clap the 


best 


Wi 

ing paper, thread, and marking pens 
for my initial muslin. During the first 
fitting, I use red thread and markers 
to add adjustments. If further altera- 
tions are necessary, they are made in 
green. Purple is next. Luckily, those 
are the only colors I’ve required on 
my muslins, so far! 

—Elise Williams, Frankford, 

Ontario, Canada 


seam, if necessary, and let it cool a bit 
before moving on. I found this method 
works better on difficult seams than 
spraying or steaming, as it more effec- 
tively targets the area that needs pressing. 
—Julie Rhodes, Cedar, Michigan 


PRESSER FEET STORAGE 

Trecently found a perfect home for my 
sewing machine presser feet. Instead of 
storing them in my sewing machine's 
detachable flatbed storage container, I 
use a large weekly pill container, which 
is big enough to hold all of my presser 
feet. With a felt-tip marker, I labeled 
small pieces of tape cut to fit each of the 
seven lids to designate the presser foot 
stored within, I attached the tape labels 





We will pay for all of the tips we publish, 
Threads Tips + PO Box 5506 * Newtown, CT 06470-5506 « or via email: ThreadsTips@taunton.com 





in alphabetical order. Now I can find each 
presser foot when I need it, and I don't 
have to match the foot to the drawing in 
my sewing machine manual. Pill contain- 
ers can also successfully store sewing 
machine and hand needles—just mark the 
tapes with the appropriate needle sizes. 
—Tara Higgins, Aurora, Colorado 


CONTRACTOR PATTERN PAPER 
I like to make a sturdy copy of my favorite 
patterns, and I have found that a roll 
of contractor's paper does the trick! I 
purchased a roll measuring 28 inches by 
140 feet for less than $8.50 at the local 
hardware store. It is thicker than plain 
brown paper, and the width accommo- 
dates most patterns. 

—Fiona J. Westenberger, 

Stanhope, New Jersey 


PERFECTLY STRAIGHT GRAIN IN A SNAP 
Istraighten the grain on my machine- 
washable fabrics as I preshrink them. 
First, find and trim the crosswise grain 
at each end of your fabric. To do this, 
you can either rip the fabric or pull a 
single thread across the fabric’s width 
and then cut along the thread’s path with 
scissors. (The second method produces 
less distortion and a better result.) After 
establishing perfect crosswise edges, fold 
the fabric in half lengthwise (as it came 
off the bolt), pin, and baste the trimmed 
edges together starting at the selvages 


Clip-on light to sew on the go 


I have proper lighting at my sewing machine, but I often 
do hand sewing in other areas of the house where | 
never seem to be in good enough light. | found a mini 
clip-on LED light that attaches to my eyeglasses and 
solves all low-light problems. It rotates, so it’s easy to 
point its bright light directly at my project. A slight turn of my head 
redirects the light as needed. These mini clip-on lights can be found 
where flashlights or batteries are sold. What a handy tool for a busy 


seamstress! 


and working toward the center. Next, pin 
and baste the selvages together down 
the length of the fabric. You can use large 
basting stitches. Finally, wash and dry 
the fabric using the machine cycles you 
intend to use for the finished garment. 
Remove the basting, and you'll find that 
the water and agitation from the wash- 
ing/drying process has straightened the 
grain for you. A quick press, and you're 
good to go—or sew! 

—Liz Mednick, Philadelphia, Pennsylvania 


PAINLESS NEEDLE THREADING 
I use Fray Check or Fray Stop (available 
in the notions department of most fabric 
stores) on my thread ends when they 
are difficult to thread, whether they are 
machine embroidery threads, spe- 
cialty threads, or even hand embroidery 
threads. I just squeeze a drop onto the 
end of the thread, run my fingers over it 
a few times to flatten it, or roll it in my 
fingers depending on the thread and size 
of the needle I am using. Then I easily 
insert the thread through the needle’s 
eye. I trim the thread's stiff end after it’s 
threaded. This technique makes thread- 
ing needles effortless. 

—Rhonda Richard, Duncan, 

British Columbia, Canada 


HOOK-AND-LOOP FITTING 
I discovered that machine basting round, 
¥2-inch diameter, light-stress hook-and- 





—Linda Danielson, Edmonds, Washington 
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loop fasteners to my muslin wherever 
buttons or zippers will ultimately be 
placed works better than pinning. I just 
run a long basting stitch through the cen- 
ters of each hook-and-loop fastener 
to hold them in place (although round 
adhesive hook-and-loop dots are also 
available). The fasteners hold well and 
enable me to try on the garment easily— 
without pin pokes—even with multiple 
fittings. In addition, the garment hangs 
better than it does with pins. The fasten- 
ers are easy to move, if necessary, and 
when the fitting process is complete and 
I'm ready to add buttons and/or a zip- 
per, I can remove the fasteners and save 
them for my next garment fitting session. 
This technique also works well when I’m 
tweaking the final adjustment positions 
of buttons and buttonholes. 

—Cindy Fitzgerald, Queensbury, New York 


FITTING WITH A WINDBREAKER 
Fitting a muslin/toile for outerwear, such 
as a winter coat or jacket, can be awk- 
ward, as the garment needs to be worn 
over a sweater or other clothes when it 
is fitted. 

Without a lining, the muslin fabric has 
a tendency to adhere to and pull against 
the clothing, rather than slide easily over 
the body. The friction makes the fitting 
process more tedious and potentially less 
precise, especially when attempting to fit 
the muslin on your own body. 

continued >>> 
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An easy solution is to wear a light- 
weight, simple, unlined nylon windbreak- 
er or raincoat over the sweater and under 
the muslin to mimic a lining. The muslin 
slides easily for perfect fitting. 

—Sandra Vassallo, Rozelle, 
NSW, Australia 


PHOTOCOPY FABRIC 
When finishing my first king-sized quilt— 
a project I had been working on for 
more years than I would like to admit—I 
discovered I didn’t have enough fabric 
for one section of the last paper-pieced 
star. I had been collecting fabric for years 
before I even started the quilt and knew 
I would never be able to find the fabric 
again. I panicked, but then remembered 
that prior to starting the quilt, I photo- 
copied each fabric so I could play with 
the positioning. I had used my computer 
printer, which makes perfect color copies. 
Ilocated the photocopy of the fab- 

ric Ineeded. Then I loaded the printer 
with a blank fabric sheet and copied my 
photocopied paper fabric onto the fabric 
sheet. It worked like a charm—the copy 
and fabric sheet saved the day. I used the 
regular color toner in my printer and did 
not heat-set the printed fabric. It’s always 
best, however, to check your printer's 
recommended practices. 

—Barbara Cleary, South Amboy, 

New Jersey 


NO-DIMPLE SLEEVE SETTING 

When stitching fitted sleeves, you can end 
up with a “stress” dimple on the sleeve 
head where the shoulder seam allowance 
meets the sleeve-cap seam allowance. 

To dramatically improve how the sleeve 

hangs, follow these steps: 

1. Stitch the sleeve underarm seam and 
bodice side seam. Pin the sleeve into 
the armhole in the usual manner, 
easing or gathering as needed. 

2. Start stitching at the underarm 
seam, but before you begin, fold the 
bodice and sleeve seam allowances 


18 THREADS 


away from the stitching so that you 
don't stitch through the existing 
seam allowances. 

3. Stitch up to the shoulder, but don’t 
cross the shoulder seam. Fold the 
seam allowances away from the 
stitching, and stop stitching at the 
shoulder seam. Avoid catching the 
seam allowances. 

4. Fold intersecting seam allowances 
over your stitches, and start sewing 
from the other side of the shoulder 
seam. Avoid stitching over any inter- 
secting seam allowances. 

5. Stitch down to the underarm seam 
in the same manner, and stop before 
crossing the seam allowances. 

Ifyou usually double-stitch the sleeve 

seam, repeat the above steps. 

This method transforms the look of the 
finished garment because by not crossing 
the seam allowances, they are freed from 
being held in the armscye seam. 

—Philippa Young, Godalming, 
Surrey, England 


TOOTHPICK SHANKS 
When attaching a button without a shank 
to a garment, it’s important to maintain a 
sufficient thread shank between the but- 
ton and the fabric. This enables the gar- 
ment's buttonhole edge to fit under the 
button smoothly without pulling when 
buttoned. Thick fabrics require longer 
thread shanks than lightweight fabrics. 
It’s difficult to hold your button away 
from the fabric as you stitch for a suitably 
long thread shank when finished. Using 
a kitchen toothpick or other item helps. I 
position the toothpick across the marked 
button location and hold it in place with 
two or three stitches at each end. Next, 
I sew the button over the toothpick. The 
toothpick slides out easily, and I am left 
with a perfect thread shank for thin fab- 
rics. Knitting needles or pencils work well 
for heavier fabrics. 

—Julia Mesnikoff, Colorado Springs, 

Colorado 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the best tip in each 
issue, and the winner will receive a 
gift package of Taunton Press sew- 
ing books and DVDs. (You can see our 
line of fiber arts books and DVDs at 
ThreadsMagazine.com.) 


This issue’s winner receives: 


= Threads Sewing Guide. This definitive 
sewing encyclopedia covers a full range 
of garment sewing techniques. Chap- 
ters cover topics from the very basics 
of equipment, notions, and fabrics, to 
specifics like construction techniques, 
edge finishes and hems, couture 
techniques, and mending and repair. 
($34.95) 


= Couture Techniques Workshop Basics 
with Claire Shaeffer. This two-disc, 
24-hour DVD is a well-organized and 
easy-to-understand visual workshop 
that demystifies the techniques of 
couture sewing. Home sewers and pro- 
fessionals alike will find the tips and 
techniques invaluable. ($39.95) 


= Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise 
Cutting demonstrate the timeless 
techniques and attention to detail 
that define well-sewn clothing in this 
80-minute DVD. ($29.95) 


™ Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Threads Contributing Editor Louise 
Cutting offers an up-close, behind- 
the-scenes look at the sewing secrets 
and shortcuts of some of today’s top 
designer studios. ($29.95) 
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Seattle faBrics 


Outdoor, Recreational & Marine Fabrics 
8702 Aurora Ave. N., Seattle, WA 98103 
Ph. 206-525-0670 -Fax 206-525-0779 
Shipping Anywhere 
Materials for any outdoor project... 
* Gore-tex, Ultrex, Stormtech + Sunbrella & Marine Canvases 
* All Weights of Coated Nylon + Plastic & Metal Hardware 
* Velcro®, Zippers & Webbing + Neoprene & Kayaking Fabric 
* Technical Fleece Fabrics « Wicking Fabrics & more... 
Su 
* Bivy Sacks, Gaiters, Overmitts + Super Light Tarp Tents 


* Packs, Bags, Rucksacks, Duffels» Hats, Socks, Gloves, Parkas 


+ Snowboarding, Skiing, Hiking « Horse Blankets, Fly Masks 
* Riding Breeches, Dusters + Cycling gear & much more... 
Check out our Products, Colors & Specials with 
Secure Online Ordering @ 


www.seattlefabrics.com 


104 page catalog available for $4.00 or $2.00 with order 








EMM 


ger aly 


designer Jas ton fabrics 


Current, inspiring, 


N GHLY and FABULOUS fabrics, 


apprerlve! hand-selected and updated daily! 


10% off 


your first order 


FREE 


swatch service 


emmaonesock.com 




















INTERNATIONAL 
SILKS AND WOOLENS 


IMPORTED DESIGNER FABRICS 
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SILKS * WOOLENS+ COTTONS ° LINENS + RAYONS + BUTTONS 
NOTIONS + PATTERNS + DRAPERY * UPHOLSTERY 
FEATHERS & BOAS + BRIDAL & THEATRICAL FABRICS 


8347 BEVERLY BLVD., LOS ANGELES, CA 90048 


(4 BLOCKS EAST OF LA CIENEGA) 


TEL: 323-653. o FAX: 323-653- 9276 
Taunton Trade Co., Inc. VISIT US ON THI 28.1 
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ATTENTION RETAILERS 


If you would like to carry Threads in your store, just 

write or call 1-866-452-5179, and find out how easy it is to 
set up an account directly with us—no hassles, no risk, 
attractive terms, 











Marcy TILTON 


Fabulous Fabrics an extensive 
collection hand selected by Marcy 


Virtual Workshop (Ds 
Design Outside the Lines Retreats 
Paris Tours 
Silk Screens 


Sign Up for Marcy's Newsletter 
for the latest Sewing & Creative Discoveries 


WWW. MARCYTILTON.COM 








Sign up for the Threads FREE eLetter filled with expert advice, free patterns, 
| and project inspiration. Plus, get our PDF when you sign up today. 
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Curved tucks 


Layered bias strips create 
dramatic texture and detail 


H ave you ever admired an evening 
gown that appeared to be constructed 
from gracefully curving, overlapping fab- 
ric tucks, and wondered, “How did they do 
that?” Wonder no longer. 

Fashion designers call this surface 
embellishment “fluting” because it 
resembles the carved grooves, or fluting, 
on classical architectural columns. It 
looks complicated, but I'll show you 
a method for achieving the illusion of 
intricately sculpted tucks that depends 
on one of the simplest elements in sew- 
ing: bias-cut fabric strips. The strips are 
folded in half and individually applied in 
stepped layers onto a foundation fabric. 

Use this dramatic effect in all-over 
designs, or confine it to one area of a 
garment. Like the grooves on a column, 
these faux tucks may run in straight, 
parallel lines, but they are at their best 
when worked into eye-catching curves 
and braided details and used to conceal 
garment seams. 

This is an elegant detail for everyday 
garments as well as glamorous special- 
occasion wear. You can apply the tucks 
to fabric yardage, or you can strategically 
stitch them onto a garment foundation. 

My version of the technique that is 
taught at fashion-design schools is much 
simpler, more easily controlled, and gives 
a cleaner finish, I'll show you how to use 
this method to achieve the basic, paral- 
lel fluting effect and the “braided” fluting 
effect, in which the tucks are shaped into 


’ ‘ curves and their ends overlapped. 
Simple folded 


stunning and co! gn r p ae ips 
hatte Gentes Cone ae ? i” a a Kenneth D. King is a Threads contributing 


Simplicity 4079. Fabric: Silk dUpionias i editor and teaches at the Fashion Institute 
(MoodFabrics.com). ile / d of Technology in New York City. 
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Stitch folded strips in parallel rows 


This method requires constructing a garment foundation, like an underlining layer, to which 
the folded bias strips are applied, creating the appearance of skillfully sewn tucks. This gives 
greater control over the tuck shaping and direction and supports the garment’s shape. In the 
basic technique, strips are stitched in even, parallel rows (vertical, horizontal, or diagonal). 
Choose any thin, stable fabric, such as cotton muslin, batiste, or cotton shirting, for the founda- 
tion layer. Cut the bias strips for the tucks from fabrics with body, such as silk dupioni, satin, 
crepe, or broadcloth. Reinforce lightweight fabrics with fusible interfacing. 


For the bias strips, multiply the desired finished tuck width 

by 2, and add 2 inches for seam allowances. For example, for 
1-inch-wide finished tucks, cut bias strips 4 inches wide. To cover 
an entire garment with tucks, triple the fabric required for the 
garment, and purchase a little extra just in case. Assuming a 


Cut the bias strips. Position the first folded strip 

Fold each strip onto the foundation layer. In the 
in half lengthwise, samples shown, the folds point up, 
wrong sides together, so they are applied from the top 
and press, stretching down. For folds pointing toward the 
slightly. garment’s lower edge, work from the 


bottom up. Pin inch away from 
the fold. The strips are applied like 
shingles, with each one lapping the 
preceding strip’s raw edges. 







4-inch-wide bias strip, '/2 yard of 45-inch-wide fabric yields 

5'/ yards of bias strips, and '/2 yard of 60-inch-wide fabric yields 
7 yards of bias strips. Avoid piecing the bias strips end-to-end to 
prevent introducing seams into the design; because of this, the 
technique creates some fabric waste. 


Top edge 


FOUNDATION LAYER 

















Lift the strip’s upper layer. With a A“jig” cut from cardstock helps keep Stitch through the strip’s underlayer, 
single strand of thread and a hand- the spacing between the strips’ folded the previous strip, and the foundation. 
sewing needle, sew a running stitch edges consistent. Use a jig or a seam Repeat this process with the subsequent 
through the strip’s underlayer and gauge to position the second strip atop the tucks, until you've covered the foundation. 
foundation fabric, stitching '/s inch to preceding one. Pin the second strip '/s inch To finish, see step 6 on page 23. 
1/4 inch away from the fold. from its fold. 









Folded strip 
underlayer 














First strip 





Second strip 


Second strip 


Stitch the second folded strip’s underlayer to 
the foundation, catching the Leah strip’s 
Tane e enS í 
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continued 


Sculpt folded strips into curves 


For the curved effect, the folded strips are shaped by steam- 
pressing before they are stitched to the foundation. You can use 
this variation to create a braided effect with each strip’s end over- 
lapping its neighbor in an alternating pattern, ideal for concealing 


Plan the curved tuck design 

for the best results. Make a 
paper template of the garment 
by copying the pattern without 
its seam allowances, cutting 
out the pieces, taping them 
together at the stitching lines, 
and drawing the design. To 
conceal garment seams with 
the braided effect, first plot the 
tuck positions at the seamlines. 
Transfer either the complete 
design or simple reference lines 
onto the assembled garment 
foundation with a fabric pen 
or pencil. 


Lift the strip’s top layer, and hand-stitch its underlayer 
to the foundation "s inch to 1/4 inch from the folded 
edge. Steam the work, and smooth it by hand to eliminate 


any bubbling. 


seams (as shown on the vest, page 23). You can also use it to create 
more complex sculpted or directional designs that run to a gar- 
ment edge (also on the vest, page 23). In addition to working verti- 
cally, the braided variation requires working from side to side. 


Prepare the fabric strips as directed in step 2 on page 21. Use your template as a guide to 
steam-press the folded strips into the desired curve, stretching gently. Then, pin the curved 
strip onto the foundation, close to the strip’s folded edge. 





Curved strip 





Steam-press the folded strip into the desired 
curve, then pin it to the foundation garment. 
Curved tucks and straight tucks can be 
combined in a design, as shown. 





For the braided effect, you now begin working on alternating sides. Pin 

the second folded strip next to the first one, overlapping the first strip’s 
end. Hand-stitch the second strip's underlayer to the foundation as before. 
Again, steam the work, and smooth it by hand. 





Stitch the strip’s 
underlayer to 
the garment 
foundation. 





First curved strip Second curved strip 





Pin the next curved strip beside the first, overlapping the first strip’s end. 
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5 After stitching each curved strip, trim the excess fabric from its bottom 
layer, Also, trim the previous strip’s end to reduce bulk. Continue to 
apply and trim curved strips in the same way to complete your design. 


© Trim the 
Strips’ 
bottom 








6 Once the final strip is sewn in place, stitch across its bottom edge to 

secure its top layer. Then, baste around the garment’s edges within the 
seam allowance and trim off all excess strip ends. The garment foundation's 
wrong side shows the running stitches that secure the strips, so you must 
line the garment to conceal and protect the stitches. 
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WEBextra 
Fora tutorial on making the 
frog closure shown on the vest, 
visit Thteads.Magazine.com. 
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eA AeA Meee BY JUDITH NEUKAM 


Flounce a dress 


Transform a dress or skirt pattern 
with this elegant vintage detail 


effect emphasized by its fluttering skirt flounces. To 

get the look, add a seam to almost any dress or skirt 
pattern, create the flounces from several circular pieces, 
and insert them into the new seam, as described. 


T his 1940s dress is streamlined and graceful—an 





Judith Neukam is senior technical editor. 











The flounce on this vintage dress, also shown on the back cover, 
begins at the midhip on the center front, arcs over the side seam, and 
cascades down the skirt back to the hem. 
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1 Copy your pattern. Starting a few inches below the center-front 
waist, draw a diagonal line toward and through the side seam, 
ending about halfway to center back. Pivot and continue the line 
down to the skirt hem at an angle that complements the skirt’s 
silhouette. Measure the line’s length from center front to hem; this 
is the length to make the flounce. Cut along the new seam and add 
1⁄z-inch seam allowances to both edges on all of the pattern pieces. 


Side seam 
Center. Center 
front back 


New =a | 
flounce 
seam 
T 


Using this pattern, cut several individual flounces from the 

fabric. Sew them end to end, right sides together, using 1⁄s-inch- 
to /-inch-wide seam allowances. The combined shorter edge of 
this continuous flounce should equal the length of the dress’s 
flounce seam. Finish the longer edge with a narrow, double-fold 
hem or a serged rolled hem. Hem both flounce ends. 






Narrow | gee =s55aSae= 


Narrow 
hem 


hem 


Join 
individual 
flounces. 
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Draw a circular pattern. The amount of flare in a flounce is 
determined by the difference in length between the long 
edges; a 2:1 ratio is typical. For a 4-inch-deep finished flounce: 
Use a protractor to draw a circle with a 5-inch radius. Draw 
another circle around the first with a 10-inch radius. Cut out 
the doughnut-shaped pattern. Cut a straight line from the 
exterior circumference to the interior circumference. 













Interior 
circumference 






10 inches P 
5 inches 


FLOUNCE 
PATTERN 


Exterior 
circumference 


Sew the skirt sections together at the side seams. Join the 


skirt upper and lower sections at the flounce seamline, 


Center front 


Side seam 


Center back 





Flounce 
seam 


Flounce 
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sandwiching the flounce between them with the flounce’s right 
side against the skirt’s upper section and its finished hem free. 
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TECHNIQUES . COMMUNITY 


. PROJECTS . 


Discover Inspiring Techniques and Expert Advice 


In this issue, Sandra Miller shares more of her simple methods for sewing seam finishes. 
And now we've brought her techniques to life in our online video series, Threads Essential 
Techniques. In these quick video tutorials, we'll show you how to sew a French seam, how to 
serge seam allowances together, and much more! To watch these and the rest of Sandra's 


seam finish techniques, visit ThreadsMagazine.com. 





French seams work best with sheer, 
lightweight fabrics. 





Serging or overlocking allows you to finish 
the seam allowances separately or together. 





SEWING NEWS . 


CONTESTS & MORE 


Contributing editor Kenneth D. King demonstrates how to 
miter the inside corner in garments with a Hong Kong finish. 
With this online tutorial, you'll learn step-by-step how to 
apply this couture technique to achieve clean and crisp 
mitered corners. 








Miter the inside corners of Hong Kong bindings using a 
couture construction technique. 





ethreadse 


insider 





With a Threads Insider Membership 
you get access to: 


| 

l 

I ® 80-plus sewing tips and techniques 
I videos 

I ® Tablet editions and digital issues 
| 

| 

| 

| 


* Our exclusive Threads Insider pattern 
database 


* Exclusive downloads to popular 
articles 


* Special member discounts and more! 


All-New Videos 
Available for Insiders! 


One of the great benefits of 
becoming a Threads Insider is gain- 
ing instant access to the growing 
video library. Members can enjoy 
all-new videos from the popular 
video series, Threads Industry 
Insider Techniques. In Vol. 5, sewing expert 
Louise Cutting shares tips and techniques, 
including sewing perfect darts and pin tucks 
and attaching a better cuff. Also new for 
Insiders is our beginner video series, Teach 
Yourself to Sew, Season 3. In this series, Senior 
Technical Editor Judith Neukam focuses on 
shapes and how they influence your sewing: 
the shoulder slope, sleeve styles, how to make 
new styles from a one-piece sleeve pattern, 
how to sew and embellish bound buttonholes, 
and more. Visit ThreadsInsider.com today to 
find out what you've been missing. 





BE.” 
NARAN 











Learn how to attach a better-looking sleeve 
cuff in Threads Industry Insider Techniques 
Volume 5. 








You'll learn all about shoulder slopes in 
Season 3 of Teach Yourself To Sew. 





Follow us on: 





° Find u: 
twitter E Facebook. 


interest 


The Threads Annual Index can be found 
at ThreadsMagazine.com. 
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Easy retro projects you'll love 


You can recreate authentic vintage accessories for yourself and your home with 
Home Sewn Home, published in the U.K. by the Guild of Master Craftsman and now 
available through The Taunton Press. 


Complete with paper templates, Home Sewn Home features 20 vintage projects you 
can easily sew, including a jewelry roll, oven gloves, eye mask, plastic bag keeper, 
and more. 


Developed by Sally Walton, the designer behind the hit company Carry-A-Bag, 
these easy-to-sew projects are as practical as they are pretty. Order your copy now 
and add colorful retro touches to every room in your house. 


for the 
- Home Sewn Home 
etro Home Paperback 
Product #GM0141 
$21.95 











Sweater Girls Couture Sewing The Little 
Paperback Tailoring Black Dress 
Product #071388 Techniques Paperback 
$21.95 Paperback with DVD Tiy Product #GM0125 
Product #071390 Little $19.95 
$24.95 | 
Adventures In Baby Beanies pee aa Animal Hats 
Needlework Booklet Paperback 
"ADVENTURES IN Paperback Product #078001 Product #071446 
NEEDLEWORK Product #GM0138 $9.95 $15.95 
$17.95 





ThreadsMagazine.com/ShopNow 
Your destination for trusted sewing know-how 


Simply search by product number or call 800-888-8286, use code M3800088 
Call Monday-Friday 9AM - 9PM EST and Saturday 9AM - 5PM EST - International customers, call 203-702-2204 


Prices are subject to change. ‘© 2013 The Taunton Press 





QUICK TO MAKE BY LOIS ERICSON AND JUDITH NEUKAM 


Tie 
one on 


Turn this menswear classic into a 
signature accessory 





















came to us from one of our favorite contribu- 
tors. Lois Ericson sent us the idea for this 
project several months before she passed away. 
“Tm sorting through small pieces of old fabrics 
and made these ties. I think they're cute, and you 
might like them for an article sometime? she 
wrote. 


T his surprisingly simple but chic accessory 


Lois became a national sewing celebrity in the 
1970s, when she wrote books, taught classes on 
bringing creativity to sewing projects, and made 
patterns that were perfect canvases for her excit- 
ing projects. Her inspiration shows through in 
this project. It was just like her to spend her last 
months cleaning up her space and sending proj- 
ects on their way. 

“Try these ties; she said. “You'll be sur- 
prised at how much fun they are, and they 
look good on all kinds of clothes, not just 
with jackets.’ See what you think. 





Judith Neukam is senior technical 
editor writing for Lois Ericson. 


You can wear your ties with classic shirts, 
or you can get inventive by pairing them 
with T-shirts, camisoles, or other chic tops. 
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These ties are made of cotton and rayon 
prints that were in Lois's stash. Each tie 
has a contrasting lining. 


Find your fabric 


Men’s ties are usually cut on the bias. These ties can be cut 
in any direction—either on the cross- or straight grain or on 
the bias. Therefore, you can make a tie from several fabric 
strips that are several inches wide. You can even piece the 
tie if you want to use a fabric that isn’t long enough. 

You can put the fabrics together any way you like. Silky 
fabrics tie more smoothly, but cotton fabrics have more 
body. You can even use fabrics that are heavier than those 
typically used for men’s ties. When worn, the tie’s lining 
shows, so choose one that pairs nicely with the face fabric. 


Make the pattern 


This tie differs from a man’s in two ways. First, the propor- 
tions are different, so they don’t look like a gender-bending 
version of a necktie. Instead, they are a jaunty version with 
attitude for ladies. Follow the drawing below for the pat- 
tern, enlarging according to the dimensions provided. Sec- 
ond, both ends of the tie are the same size, and you need 
only one pattern piece from which you cut one each from 
Fusi-Knit interfacing, the face fabric, and the lining fabric. 


51 inches 








Ya-inch 
seam allowance 


6 inches 
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Start and stop sewing near 
the center back, leaving a few 
inches open for turning the 
tie right side out. 


— 
ee) ome 








Sew the tie 


The pattern includes a '/2-inch-wide seam allowance and is cut as 


both layers if it works better with your fabric. If you piece the tie, 
one piece. You can, however, add a center-back seam on one or 


press the seam allowances open and assemble the tie. 


Apply a fusible interfacing, such as Fusi-Knit, on the lining 


Stitch around the tie, pivoting at each corner, and stop sewing 
fabric’s wrong side. 


about 2 inches from the starting point. 


i j i 
2 Stack the lining and face fabric with right sides together, 5 S ee allowances open by inserting a point presser 
matching the edges and points. i 


6 From the starting point, turn the tie right side out, insert a 
fusible web strip inside the opening, and steam the two edges 


3 Start sewing near the center back, as shown below. 
together to finish the tie. Press the tie lightly so it doesn’t look flat. 





The tie pattern measures 3'/ inches 
at the narrowest point. 











Cut 1 each of face fabric, 
PATTERN PIECE lining, and interfacing. 
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>} tight colors and light fabrics 
are givens when it comes to 
warm-weather sewing, but 
vhat about new, contemporary sil- 
houettes? This selection of designs 
showcases shapes and details to 
sew a fashion-forward wardrobe. 

First, American designer Donna 
Karan creates another unusual 
design for Vogue Patterns with 
a striking top and skirt pattern. 
The loose-fitting top has a draped 
neckline, full sleeves with cuffs, 
and a waistband cut on the cross- 
grain. The semifitted, tapered skirt 
is in sleek juxtaposition to the top’s 
fullness. 

A chic dress from Marfy proves 
the adage that less is more. The 
details are restrained on this 
contrast-yoked dress with self- 
faced angled pockets, but the close 
fit is very feminine. You'll look as 
cool as a cucumber in this sophisti- 
cated design. 

Next, Vogue Patterns offers two 
smart-looking knitwear items by 
Katherine Tilton. Her jodhpur-like 
knit pants have cuffs, topstitching, 
shaped panels, and gathers in the 
back below each calf. The knit skirt 
view features a slim, below-the- 
knee cut and a shirttail hem. 





TESTED AND SEWN BY THREADS 


From McCall's come oversized 
tops designed to skim the figure 
in lightweight wovens. The easy- 
to-make versions offer collar and 
sleeve-length options, and all 
feature full silhouettes sewn to 
deep yokes. 

Toss on some elegant protection 
from spring showers with Colette's 
Lady Grey belted wrap coat. This 
trench coat has a close upper-body 
fit and a full hemline. 

Next is a trio of skirts from Sewn. 
The Skirt Smarts pattern features 
unusual touches, such as ruched 
hip panels and exposed zippers. 

Finally, an ensemble pattern from 
Burda offers a work-wardrobe solu- 
tion with its jacket, peplum top, 
skirt, and dress designs. 

Match your fabric choices to 
these patterns, and you'll be on 
your way to many memorable 
spring outfits. 

LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
M Petite options 

* For knits 


THREADS-APPROVED Every pattern shown has been sewn and tested. 
We keep a close watch on fashion trends and select patterns that reflect the 
latest looks. Each one is then sent to a talented tester, who sews it in muslin 
to evaluate the proportions, style, and pattern instructions. 
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Designer top 


and skirt 
Vogue 1324 (VoguePatterns.com) 


This ensemble is full of unique details, with 
interesting draping and unusual seam place- 
ment. The loose-fitting, pullover cowl-neck 
blouse has two-piece, bias-cut raglan sleeves 
that end with tucks and deep cuffs. In front, par- 
tially sewn pleats radiate from the waistband, up 
the side, and end at the center-back neckline. A 
box pleat in the upper back bodice conceals a 
slit opening in the center-back seam. The design 
is flattering on those with small busts but has 
ample ease to accommodate larger busts. The 
fully lined, fitted pencil skirt has a raised waist 
with a partial-inset waistband, side panels with 
slanted seams, angled waist darts in front and 
back, a center-back zipper, and kick pleat. Edge- 
and topstitching further define the seams. The 
instructions are accurate and easy to follow. 
Most of the pattern pieces are irregular in 
shape but are well marked with match points. 
The blouse is wonderful for lightweight fab- 
rics with drape, such as chiffon, charmeuse, 
georgette, and jersey. The skirt is appropriate for 
midweight, stable fabrics such as wool flannel, 
double-knit wool, or gabardine. 

(Sized Misses’ 4-20 for busts 29.5-42 in. and hips 
31.5-44 in.) A 

—Tested by Linda Henry, Fair Oaks, California 








SEWING TIP: Length adjust- 
ment lines are not marked on the 
pattern, so make a muslin to deter- 
mine if alterations are needed. 






DRESS, MARFY 2758 


Necklace and bracelet: Betsy Johnson (Macys.com); 
Handbag: Ralph Lauren (Bloomingdales.com); 
Shoes: Michael Kors (Macys.com) 


Refined dress 
Marfy 2758 (Marfy.it) 


This dress has a yoke with a pleated neckline, extended shoulders with a slight sleeve 
cap, center-front opening with buttonholes, partial princess seams in front and back, 
and self-facing welt pockets. Marfy designs have no illustrations besides the catalog 
fashion sketch, no written directions, and no seam or hem allowances. The key match 
points and notches are printed on the pattern tissue and all align on this pattern. This 
dress is quick to sew. The only hurdles a beginner might have are the angled, pleated 
pockets. Select a lightweight novelty fabric (eyelet, jacquard, brocade) for the yoke 
and a crisp cotton or linen for the dress body. The sample was sewn in shirting, with a 
cotton eyelet yoke. 

(Sized European 42-46 for busts 34.6-37.8 in. and hips 36.2-39.4 in.) A 

—Tested by Toby Barton, Winsted, Connecticut 


SEWING TIP: a lighter alternative 


to lining the yoke with self-fabric is to 
bind the neck and armhole edges. 








Contemporary knits 
Vogue 8837 (VoguePatterns.com) 


These easy-wearing pieces designed by Katherine Tilton for Vogue are teeming with 
details. Both pants and skirt are pull-on styles with an elastic waist, double-stitched 
seams, and twin-needle topstitching. The column skirt has a self-faced yoke, lapped side 
seams, and a curved hemline at the side seams. The slim pant has equestrian-inspired 
front seams and a band at the front lower edge, back waist darts, elastic centered over 
the lower back leg, and bands at the ankles that fold up into cuffs. All of the seams 
match up well, the instructions are accurate, and the illustrations are easy to follow— 
except for one diagram where the front lower band is not shown. The designs are for 
stretch fabrics, from ponte knits to stretch denim. Our tester found these garments to 
be a good project for a beginner with some experience, and a very quick project for 
the more advanced sewer. 

(Sized Misses’ XS-XXL [4-26] for hips 31.5-50 in.) + @ x 

—Tested by Marion Imbruglio, Portland, Connecticut 


STYLE TIP: 


Consider using a con- 
trasting knit, or flipping 
a double-sided knit, to 
play up the piecing. 
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PATTERN REVIEW continued a 


Necklace: Robert Morris Lee (Macys.com); Bracelet: Vince 
Camuto (Nordstrom.com); Pants: Denim & Supply by 


Ralph Lauren (Macys.com); Handbag: Michael Kors ? McCall’s 6605 (McCall.com) 


(LordAndTaylor.com); Shoes: Via Spiga (Macys.com) 


TOP, MCALL’S 6605 , t Roomy blouses 


PI Traditional blouse styles take on a modern, feminine vibe with gathers, shaped hems, 
£ and a roomier silhouette. These tops have dropped shoulders, low armholes, center- 
front plackets, and fronts and backs gathered into deep yokes. There are short versions 
with curved hems, or a longer tunic with a high/low hem. The views come sleeveless or 
long-sleeved, with a vent and cuffs. The long sleeve is narrow, so check the circumfer- 
ence against that of your arm. Neckline types include a scoop, shirt-collar, or mandarin 
style. Side ties control the fullness on the long tunic view. Our tester found a notch 
on the placket to be much higher than the corresponding notch on the blouse front. 
Drapable, lightweight fabrics, such as georgette, challis, or crepe de Chine, are recom- 
mended. The top shown was sewn in a silk/cotton voile. 
(Sized Misses’/Women’s 8-24W for busts 31.5-46 in.) 
—Tested by Anne Kendall, Seekonk, Massachusetts 



















STYLE TIP: Fora balanced 
look, pair this oversized top with 
a slim bottom, such as a long or 
short pencil skirt or skinny pant. 





Feminine coat 


Colette: Lady Grey - No. 1010 (ColettePatterns.com) 
This retro-style wrap coat fits closely through the shoulders, bust, and waist, then 
swings out to a full hemline. The design is fully lined and features an oversized, 
bias-cut collar, large lapels, a wrap front with one internal and one external 
button, and a self-fabric belt. There are front and back princess seams, two 
belt loops in back, and two-piece, three-quarter, set-in sleeves. Our tester 
found the ease in the sleeve cap called for careful sewing to fit it into the 
armhole. She also suggested cutting the armhole deeper, to better accommo- 
date garments beneath. Instructions and illustrations come in a mini booklet, 
which is clearly written, accurate, and helpful. Good fabric options include 
wool gabardine, rainwear fabrics, or polyester crinkle taffeta. 
(Sized 0-18 for busts 33-46 in. and hips 35-48 in.) 
—Tested by Pam Howard, Newnan, Georgia 


STYLE TIP: satin or 
damask would render a 
great evening jacket from 
this pattern. 
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Interesting skirts 


Sewn: Skirt Smarts (SewnSquareOne.com) 

These skirts stray from the ordinary. One view has three horizontal bands anda narrow 
waistband, another features ruched hip panels and a wider waistband, and the third 
has a ruched band at the hemline. The first two designs have the option to be finished 
with an exposed separating zipper at center back. All seams line up, and the detailed 
instructions, written with the beginner in mind, include definitions of key sewing terms. 
Although the illustrations are labeled right and wrong side, different shades would 
have helped to differentiate them. The skirt shown was sewn ina striped cotton with 
silk dupioni ruched panels. Suitable fabrics include silk shantung, damask, linen, crepe 
back satin, or cotton. 

(Sized XXS-XL [0-20] for hips 29-44 in.) 

—Tested by Michele Kwiatkowski, Danbury, Connecticut 


STYLE TIP: 


Fora more subtle 
contrast, use a single 
fabric’s wrong and 
right sides. 





Vintage-influenced modern wardrobe 
Burda 7132 (simplicity.com) 


This pattern includes a bolero, a knee-length dress, and separates: a knee-length skirt 
and a blouse with an added peplum. The dress has a fitted bodice and a generous fit 
through the hips, tapering below to the hem. Details include contrast armhole bands, 
front and back princess seams, a waistline seam, deep waistline tucks, a center-back 
zipper, and a kick pleat. The lined Jacket abuts at center front and closes with three 
hooks and eyes. The two-piece inset raglan sleeves end in bands. All of the seams line 
up. The tester recommends wool crepe, wool flannel, duchesse satin, Thai silk, four-ply 
silk, or raw silk. 

(Sized 10-22 for busts 33-43.5 in. and hips 35.5-45.75 in.) A 
—Tested by Karen Konicki, New York, New York 


STYLE TIP: Wool crepe is 
wonderful for this, and many 
patterns, as steaming it hides a 
multitude of sewing sins. 
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SEWN: SKIRT SMARTS 


Necklace: Aqua (Bloomingdales.com); Top: 
BCBG (Macys.com); Bracelet: Robert Lee Morris 
(LordAndTaylor.com); Handbag: Donney and Burke 
(Macys.com); Shoes: Marc Fisher (Macys.com) 
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The dress 
reigns for 
spring in soft 
fabrics anda 
modern cut. 


Unique Spring/Summer 2013 


The color story 


rin 
hea 


Fresh hues and relaxed silhouettes 
to sew this season | sy connie cRAWFORD 


what to sew this spring, consider a theme developed by many designers for 

2013: Skip the superfluous details and focus on simple and refined designs. 
‘The fashion is for clean shapes, geometric layers, and light and airy fabrications. 
The color mood is cheerful, fresh, and playful, explored through bright shades and 
creative, unexpected prints. I want to inform your sewing with specific suggestions 
about color, texture, and design that reflect high-fashion trends. 

Spring/Summer 2013 presents easy-to-wear and comfortable clothes that never- 
theless are feminine. In the relaxed atmosphere of the season, the sewing excitement 
comes from interesting design lines, lush fabrics, and inviting colors. You're sure to 
find enticing ideas for sewing new wardrobe classics. 


T here’s a designer inside every sewer, ready to be inspired. As you think about 





Connie Crawford is the author of The Art of Fashion Draping (Fairchild Publications, 
2012) and other sewing books. She teaches sewing and design techniques internation- 
ally. Learn more about her pattern lines, books, and workshops at FashionPatterns.com. 


Color acts as the season’s main conducting thread among design concepts. Spring 2013 features two color headlines: pastels and brights. 


LIGHT SHADES AND 
SOFT PASTELS 

Pink, lavender, blue, yellow, 
and shades of jade project 
a relaxed yet ladylike 
feeling. The colors are far 
more sophisticated than a 
nursery palette. Designers 
used these hues in 
combination, especially 

in detailed floral or art 
deco prints. 
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Sophisticated daywear 


The freshness and renewal of spring is reflected in exciting colors. Layers are the contemporary solution for busy schedules and 
work-to-event transitions. The look is comfortable, but a touch of unmistakable refinement is incorporated. 


THE ’50S INFLUENCE 

These designs carry a retro 
sensibility that looks fresh and new. 
The dresses have fitted bodices 
with darts and a flared or dirndl 
skirt formed at the waist or slightly 
below. Sew them in silky gabardines 
or cotton prints. Accessorize with a 
little cardigan or wrap-over top. In 
separates, the tops also have darts 
and draped effects. Skirts flare over 
the hips. Tops are also shown worn 
over stretch cotton cropped pants 
or shorts. 


CONTEMPORARY KNITS 

No longer just casual, knit tops, shirts, and pants become 
elegant with shaping, fabric choice, and minimal details. 
Spring's knit wardrobe plays off of layered effects and 
multiple color tones. T-shirts work well in thick knits that 
allow for a shaped form from peplums with flounces or 
gathers. Try flat or textured jersey knits for pants and 
skirts, and focus on keeping finishing details (closures and 
hems) invisible. 




















Helmut Lang Spring/Summer 2013 





Nicolas K Spring/Summer 2013 
Mila Schon Spring/Summer 2013 


Naeem Kahn Spring/Summer 2013 


BRIGHT TONES AND 
SUMMER HUES 
Spring/Summer 2013's 
palette also features bright 
tones and darker summer 
hues. These colors are always 
fresh and luminous but also 
sometimes fiery. Look for 
saturated shades of apricot, 
sun yellow, sky blue, pink, and 
apple green taking turns in 
the spotlight. 
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Gossamer blouses floated 
down the runways in 
semitransparent, transparent, 
or mixed fabrics. Many 
displayed embroidered or 
beaded details. These styles are 
worn with relaxed coordinates, 
such as loose, pajama-styled 
pants or shorts. 


| See 
Preen by Thornton Bregazzi Poala Frani 
Spring/Summer 2013 Spring/Summer 2013 


A key garment for spring is the traditional shirt worn in all types of ways: as 
an overshirt, worn tucked in or loose, and with either an open or closed collar. 
This classic was shown made in natural materials such as silk, cotton, or linen 
to represent feminine elegance and to appear nostalgic. 








Sacai Spring/Summer 2013 Temperley London Spring/Summer 2013 
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Pants are shown in two distinctive silhouettes: 
Slim-fitting and tapered to an intermediate length 
between calf and ankle, or full-legged and long. The 
full style was shown in extremely light crepe fabrics 
for drape. 






3 = 
Osman Spring/Summer 2013 


Valentino Spring/Summer 2013 





1, top right) MoodFabrics.com; 





others, Sloan Howard. Fabric swatches: ( 


Photos: (runway) FirstVIEW.c 





Magical eveningwear 


Fabrics for elegant occasions seem almost to have entered from a fai 
Geometric layers and light structuring shape a modern style that’ 


over bright solids, appear like colored smoke. 


A key evening dress concept is the shift with a loose 
waist, made in a combination of prints. For this 

look, added style seams as well as traditional (waist, 
princess, etc.) construction seams punctuate a 
patchwork effect. Dresses were shown with multiple 
layers forming flounces or supple gathers. Fabrications 
included combined mix-and-match prints, voile, and 
seersucker. Finishing touches included lace trims, 
embroidered décor trims, frayed patches, fringes, and 
drawstrings that can be used to cinch garment areas. 





Lie Sang Bong Spring/Summer 2013 
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An easy and supremely elegant garment was the fla 


ry tale. Transparency shows itself in every possible manner. 
s nevertheless delicate and feminine. Sheer fabric or lace panels, black 


ttering trumpet skirt in a 


floor length. Pair it with a simple tank, halter, or T-shirt top. Make it in a flowing 
silk, and overlay it with sheer organza or lace to emulate the season’s trend for 
sheer layers. Or, select a sheath dress and make it out of your favorite colored 
fabric. Then sew a simple, loose overdress ina contrasting organza or open- 
weave fabric. Evening dresses have sheer sleeves over a sleeveless gown. 





Ports 1961 


Ralph Lauren Spring/Summer 2013 


Spring/Summer 2013 





Agogoa Spring/Summer 2013 
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City-smart weekend wear The material world 


Casual clothes for days away from work are surprisingly urban and Women’s wear designers used luxury fabrics, such as 
businesslike. These “suit” combinations aren’t for an office, however. brocades with elaborate motifs, jacquard with metallic 
The pieces are mix-and-match and comfortable, yet project a polished threads, or flowing silk jersey, to add chic to simple 
approach to dressing even when the situation is relaxed. designs. An ethnic note was provided by the natural 
fabrics in linen, hemp, and cotton, while an exotic holiday 


tg feel came from fine voile, rich lace, and chiffon. 
For a young direction, 
try a short, fitted jacket 
with a small peplum that 
finishes at the hipbone. 
Sleeves are short or three- 
quarter length, without 
excessive volume. Short 
dirndl skirts were shown 
with these little jackets, 
creating a quick wardrobe 
solution. 


Transparent and shiny 

A most important group for the spring season is sheer 
and opaque fabrics that shine in the spotlight with satiny 
or metallic surfaces. These include chiffon, organza, 
synthetics, and cotton with glittering surfaces. Layering is 
key, with sheer over sheer or transparent over shiny. Some 
of these “polished” surfaces have a mother-of-pearl or 
iridescent finish. 





Emerson Spring/Summer 2013 


Consider a classic blazer with accentuated shoulders, worn with a 
short or bandeau top. The trousers are soft, with a high, fitted waist 
and legs that taper to the ankle. 





Balenciaga Spring/Summer 2013 Anne Valerie Hash Spring/Summer 2013 
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Crushed and crumpled 

Seersucker, smocked or textured cotton, piqué, and 
transparent fabrics have crushed and crumpled 
surfaces in a three-dimensional story. Fabrics become 
lighter but maintain their textured appearance. K 
Polished surfaces have a silky luster and are sometimes 
adorned with burnt-out or stamped effects. 


ee 








Linen 

Always a classic, linen returns to its roots with favored vintage 
textures, honeycomb relief, and irregular, natural effects or 
light, crisp finishes. Throughout the spring collections, linen 
demonstrated how it is refined and rustic at the same time. 





Silk 

This luxury fabric plays 
an influential role in the 
spring season’s fashions. 
Silk satin, crepe, and 
knits, either matte or 
shiny, transparent or 
Opaque, are featured in 
many collections. Very 
lightweight silk/wool 
blends offer cool, shiny, 
creaseproof textiles that 
are perfect for spring 
suits. Silk also presents 
sheer chiffons and 
organzas for spring’s 
layered and pieced looks. 
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Burnished or sequined cs Sbe 
Lace and embroidered fabrics are enhanced with metallic a on: 
surfaces or embellished with multicolored sequins. The a saat ee 


neutrals of silver, champagne, and nude are amplified Ry fy 
with sparkling and heavily adorned surfaces. 









Denim 

Denim dances with color and sparkle. Sewers will have a 
choice of colors, such as pink, green, and a variety of blues 
with metallic embellishment and/or woven-in prints, plaids, 
and stripes. Stretch denim will continue to be popular in the 
coming season, appreciated for its comfort and versatility. 
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banded or not—for 
a smooth look with 
well-defined points. 





A Better 
Collar 


Smooth away bulky points and edges with 
a few pattern adjustments | sy Louise cuttine 


N very forward-thinking college teacher of mine taught Most collar patterns can be drafted in the way I am 


me a clever technique for reducing bulk in a col- suggesting. I call the procedure rolling the seams, but it’s 
lar by strategically repositioning seams. The secret really just moving the seams. You end up with a single, 
is in reworking the collar pattern piece to shift the front odd-shaped pattern piece that incorporates the upper- and 
edge seams, thus eliminating the stiffness and lumps these undercollar pieces. It has two center-back positions, one at 
seams cause. the previous foldline and the other at the short ends. As I 
This altered version works well if you like to wear collars travel and teach around the country, I show exactly how to 
standing up (which puts more color around your face and alter a traditional collar pattern to work this way. 


makes your neck look longer). The collar stays where you 


place it because this technique puts the undercollar onthe Louise Cutting teaches, designs patterns for Cutting Line 
bias. The undercollar acts like a spring to hold up the collar. Designs, and is a Threads contributing editor. 





Center back 





Merging the upper- and undercollar pieces into one streamlines the collar-making process and improves the collar’s quality. 
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Make the new pattern 


The revised collar pattern for this technique starts with the original collar pattern. It can come as one piece cut on a fold or as two 
pieces—the upper collar and undercollar; follow the same directions for both. 


Start with a half-collar pattern piece. Usually a collar pattern instructs to cut two 

on the fold. This example shows a typical half-collar pattern, with the center back: |g 7 
placed on the fold. With the collar pattern wrong side up, copy the collar shape to 
tracing paper. If the seamlines aren't included on the pattern, draw them on. If your 
copier prints at 100 percent, you can also photocopy the collar pattern, but make 
sure the collar pattern is placed wrong side up in the copier. You now have two half- 
collar pieces, one for the upper collar and one for the undercollar. 





ORIGINAL COLLAR 







the fold. 


Add a‘/s-inch-wide seam allowance to the undercollar 
pattern piece’s center back. Extend the seam allowance 


Add stitching lines and other essential marks, as needed. 
from the center-back line. 







5/s-inch 
seam allowance 
Add seam 


allowance. 


Tape the upper- and undercollar pieces together, 

aligning the short front seamlines. Overlap the collar 
pattern piece along the seamlines drawn in step 2. Label 
these seamlines as foldlines. The little points at the ends 
of the collar may stick out beyond the cutting line on 
the outside collar edge. These points are not needed and 
may be cut off. The angle of the collar’s front edge varies 
between patterns; consequently, the drafted one-piece 
collar shape also varies. 


Foldline 










Cut one 
onthe UPPER COLLAR 
fold. 





Cut off these points. 
The center-back aj y 


seam in the 
undercollar helps 






Cut and sew the revised collar 


Cut one pattern piece on the fabric’s fold. This new pattern piece com- 
bines the upper- and undercollar pattern pieces and puts the undercol- 
lar off grain because the pattern tilts up. 


Mark the front foldlines. Make a /s-inch-long snip at both ends of 
each foldline for the front edges. Also snip the center back on both 
edges of the upper collar. 


Interface the entire collar. Because there is no longer a seam at the 

front edge of the collar, the upper- and undercollar are interfaced 
as one piece. Be careful not to stretch the off-grain undercollar. Off- 
grain fabric pieces are easily distorted. Place the collar on the ironing 
board, wrong side up. Place the tissue pattern piece on top of the fabric, 
matching the center-back foldline. Align the fabric so it matches the 
tissue pattern exactly. If the fashion fabric shape doesn’t match the 
pattern, it usually won't fit the neck edge or collar band properly. Apply 
a very lightweight fusible interfacing to the entire piece. 


44 THREADS 


3 Fold the collar piece in half with right sides together, aligning the 
short raw edges. Stitch the short ends with a */s-inch-wide seam 
allowance. Trim the seam allowances to /s inch and press open. This is 
the undercollar center-back seam. 


Snip the foldline edges. 


Undercollar Center 
center back back 





4 Refold the collar. This time, fold on the -inch snipped edges to 
align the center-back seamline and the center-back foldline. Sew 
the collar’s outer edges together with a 5/-inch seam allowance. Trim 
the seam allowances to /4 inch, and clip diagonally across the points. 
Press this seam open over a point Presser. Turn the collar right side out 
using a point turner. 


Center back 





Neckline edge 


Outer edge 


Trim the seam allowance. 


5 Press. Working with the undercollar right side up, favor the long 
outer edge seamline to the undercollar; the long collar seam won't 
be visible from the upper collar once pressed. 


Trim the neckline edges. The unsewn neckline edges of the collar 
6 rarely match at this point; the undercollar has a tendency to extend 
beyond the upper collar. Trim the undercollar to match the edge of the 
upper collar. 
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EDGESTITCH THE CORNERS PERFECTLY 


A little piece of self-fabric can stop skipped 
stitches and prevent fabric from being pulled into 
the feed dogs when you topstitch around a corner. 
The problem occurs when the presser foot is not 
level or there’s not enough fabric over the feed 
dogs for proper fabric movement. 

Anytime you see more metal throat plate than 
fabric under the presser foot, find the mirror 
image of the garment section you're stitching 
within the garment and place it under the back 
section of the presser foot, behind the needle, 


1. Stitch along one short edge of the collar, 
stopping with the needle in the down Position 
at the corner. Lift the presser foot and turn the 
garment piece to prepare for edgestitching the 
outer edge. 


2. Lower the presser foot to hold the fabric in 
place. Continue turning the flywheel by hand to 
lower the needle further into the fabric. When the 
needle starts to come up but is still in the fabric, 
the feed dogs have rotated forward and are ready 
to take the next stitch. 


3. Lift the presser foot, Take the opposite corner : 
of the collar, which is the same thickness, and slip i 
this mirror image under the back of the presser 
foot to level it. Lower the presser foot. Now that 
the presser foot is level, there is fabric for the feed 
dogs to grab, and you can continue to sew, 


This edge is 
topstitched. 


This edge supports the 
presser foot heel. 





APRIL/MAY 2013 45 


Designer 
Mimi Prober’s 
dresses 
area 
study in 
reclaiming 
delicate 
materials 


aR DP yaoi 
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2012 graduate of the Fashion Institute of Technology in New York City, her senior project was a two-dress CoN genea 

over hundreds of hours devoted to sorting antique lace remnants, draping, dyeing, hand-sewing, and beading. Mimi’s collection 
demonstrates her passion for preserving the textiles. Her two antique lace evening gowns, one ivory and the other black, received 
the Critic's Choice award at the FIT Future of Fashion presentation, a runway show to which prominent members of the fashion 
industry are invited. Mimi also won the Marchesa Lenox Scholarship Award for excellence in couture and special-occasion design, and 
her collection was featured in the “Made in New York: Fashion Forward” exhibit at the South Street Seaport Museum in Manhattan. 

Threads asked Mimi to talk about the process of creating her one-of-a-kind garments. Mimi defines her design philosophy and 

vision as “sustainable couture”: hand-constructed, using reclaimed materials, natural dyes and fibers. It’s a process that enables 
Mimi to develop each piece organically and integrate the artistry of the past with the concept of a sustainable future, through the 
reuse of antique textiles. 


F or most college students, a thesis means typing page after page, not working with a needle and thread. But for Mimi Prober, a 


THREADS: What was the process for the dresses 
shown here? 
MIMI PROBER: Each gown took over 300 hours 
from start to finish. They are hand-draped and 
hand-constructed. I didn’t make muslins or 
paper patterns; it is not possible since the fabrics 
used are singular remnants, that, when applied, 
become the backbone of the garment’s design. 
Each gown has an underdress constructed 
of hand-dyed silk tulle. This complements the 
ethereal antique materials and provides a 
structure that is visually soft and delicate. It’s 
also a background that highlights the intri- 
cate lace. Shaping is achieved between the 
lace panels and also in embellishment details, MP: My artistic eye is drawn to a palette of muted 
such as the corset in the ivory gown or the jet colors and neutral tones. It allows the intricate 


beadwork placement on the black gown. There details and textural form of the work to take 
is no lace affixed to the fabric ground. The lace 


panels are all hand-chainstitched together with antique silk 
embroidery thread. 


offers many sources of incredible vintage textiles. 
One of my favorite pastimes is attending antique 
auctions. I am always on the lookout for an inspi- 
rational piece. 


TH: Was your design complete before you began 
sewing the dresses? 

MP: I had a concept, which included the technique 
and textile textures I wanted to incorporate. I 
then sketched these ideas as a reference. It was 
still abstract, but it was a desired silhouette for the 
final design. 


TH: Why did you choose ivory and black? 





precedence. 


TH: What led you to fashion and to sustainable couture? 
MP: I've always been intrigued by history and, through the 
years, I developed an interest in antiques in the fine and 
decorative arts and textiles. Sustainable and natural creation 
processes, such as natural fibers and dyes, are also important 
to me. My inspiration has consistently been the earth and the 
elements it provides, and the preservation of works by those 
who came before us. 

I create one-of-a-kind, handmade, couture garments, These 
pieces are created to be worn and exhibited as art, not thrown 
on a rack and forgotten. They should be treasured, collected, 
worn, and passed on to future generations. The entire process 
is connected to the preservation of our past and the sustain- 


TH: How did you plan the lace remnants’ arrangement? 
MP: The lace placement is like creating a sculptural composi- 
tion directly on the dress form. It’s as if I'm connecting puzzle 
pieces to achieve the desired aesthetic. It also enables me to 
execute the design with zero waste. 


TH: Where do you get the recycled lace you use? 

MP: I am always searching for textiles that will inspire the 
design of my next garment. Since I use antique materials, 
my design process begins with the pieces that I am able to 
uncover. I typically only search for materials from the 1920s 
and earlier. Some of my pieces even date as far back as the ability of our earth's natural elements, through a design pro- 
1700s. I look for natural fibers, cotton and silk primarily. I cess that recognizes hand craft, the use of organic materials, 
favor the intricacies of textiles that were handmade, and I feel low production, and minimal waste. For me, this is sustain- 
a strong connection to the artists and their craft. New York ability in its truest sense. 


continued >>> 
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TH: How has studying in New York influenced you? 

MP: New York provided the perfect connection of history and 
a modern environment. It’s a city that cultivates, supports, 
and appreciates individuals and art of all forms. The city chal- 
lenges, inspires, and is continuously changing—yet its history 
is always recognized and appreciated. 

Knowing that I wanted to live in New York, I chose to apply 
exclusively to FIT. It had the ideal curriculum for my inter- 
ests, and is one of the few American undergraduate institu- 
tions to offer haute-couture construction courses. Addition- 
ally, it is known for its competitive industry-based fashion 
design program, producing some renowned graduates (Ralph 
Rucci, Calvin Klein, and Amsale Aberra, to name a few). 

A personal inspiration to move forward with my unique 
point of view, was the encouragement and advice I received 
from Amsale Aberra [a New York City couture designer who 
was Mimi's senior thesis critic]. She embraced my approach 
to design, and encouraged me to follow my vision, believing it 
has a strong and special place in this city. 


TH: Could you tell us more about your back story? Did you 
have a role model in the arts? 

MP: I was inspired at a young age by my father. At the time, he 
was in the music industry and would often take me backstage 
to watch the process of bringing the visual, musical, and 
other elements together. I vividly remember the imagery and 
the dynamic atmosphere, and I knew that art was a world I 
wanted to be involved in. He became one of my most promi- 
nent and influential inspirations, as he encouraged me to find 
my unique vision and follow my own artistic compass. 

My mother tells a story of how, as a toddler, I was given 
watercolors, a brush, a piece of paper, and the freedom to 
create. When she asked what I had painted, I replied, “Being 
the wind” 

Art has always been at the core of my interests. For me, it 
was natural to incorporate artistic elements into my signature 
style and fashion designs. 


TH: What’s next for you? 

MP: I look to further explore my design philosophy and estab- 
lish my name through new sustainable couture collections. 
I'm also working with clients to create one-of-a-kind pieces. 


TH: What wisdom do you have for other sewers? 

MP: For me, sewing is a medium to express and visualize 
my art. There is no wrong or right way to sew, it’s a method 
of self-expression. Whatever feels right to you and inspires 
you to continue to create is the path that you should follow. 
Experimentation is the most interesting form of discovery. 





Sarah McFarland is senior editor. 
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Simple techniques, 
elaborate results 


Mimi's designs celebrate the vintage lace scraps that she 
rescues. A core aspect of her construction process is that 
each remnant is individually evaluated and applied. 


CHAINSTITCH APPLIQUE 


After she has decided on a placement for the lace, Mimi thread- 
bastes the pieces together in the desired position. The pieces 
are permanently joined with a chainstitch using antique silk 
embroidery thread. Mimi chose the chainstitch because it is a 
decorative and dimensional couture embroidery stitch. 
Hand-sewing is vital to the designs, as it pays tribute to the 
handwork and technical execution of the past. Mimi typically 
applies the chainstitch along the lace’s finished edges, leaving 
nothing to trim. There, it adds an extra embroidery detail that 
flows throughout the garment as additional lace pieces are added. 
An antique corset adds history as it supports and shapes the ivory 
gown. Mimi appliquéd lace over one side to represent the growth 
and transformation of its new form. Marks of age enhance the 
corset’s appeal to her, signs of its passage through time and use. 














Mimi uses hand 
chainstitching to 
join lace remnants 
together. The 
stitching, sewn 
with antique 

silk embroidery 
thread, also serves 
as an embroidery 
detail. 












FREE LAYERS 


Lace remnants are assembled 
into panels in the ivory gown’s 
skirt. Each layer is hand-sewn 
separately and free of the 
underdress, 

















REFLECTED DETAIL 


Symmetrical details are rare on Mimi’s garments, since her process relies on found materials and 
organic placement. On the ivory gown, however, she arranged lace scraps into a mirrored “wing” 
effect on the back (top left). The space between the lace is bridged by antique steel beaded strands, echoing the 


vintage corset’s lacing. 


LACE PASTICHE 


An ivory underdress 
distinctly sets off the mixed 
lace textures in the black 
gown. Mimi places and 
rotates remnants on a dress 
form, experimenting to 
find a collage that creates 
an ethereal silhouette and 
offers contrast between the 
pieces’ hue and texture. 











Hand-applied beadwork serves multiple purposes: It adds intricate detail 
and texture, and it reinforces and shapes the lace. 
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SLIM SUPPORT 


Antique jet beads form delicate 
straps on Mimi's black gown. The 
bodice and skirt are contrasted 
against a tea-dyed silk tulle 
underdress. The jet beading at the 
waist is reinforced with embroidery 
to support the skirt’s weight. 
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These fluid, rayon 
print pants are cut 
and sewn on the 


straight grain but 
worn on the bias, 
making them as easy 
as they are beautiful. 





love these bias pants because they are quick to make, 

have novel seaming, are to some extent self-fitting, and 

are comfortable to wear. 

I launched my venture into making bias pants the year 
that Threads challenged members of the Association 
of Sewing and Design Professionals (ASDP) to design a 
no-waste garment. I was exposed to the basic method of 
constructing bias tubes by Carter Smith, best known for 
creating beautifully dyed shibori silks and making them 
into bias garments. The simplicity of his garment tech- 
nique leaves me in awe because, with just a few strategi- 
cally placed seams and wasting nary a precious scrap of 
fabric, he can make a dress in less time than it takes you to 
read this article. 


Solve the size puzzle 


Envision using two tubes joined at the crotch seam to create a pair of pants. Each tube is made from a rectangle of 
fabric sewn in a way that causes the seam to spiral around the leg, yet keeps the top and hem edges horizontal and 
straight. The pant is full at the legs because the circumference of the hem equals at least the circumference at the 
thigh. Figuring out the starting size of the fabric rectangle involves little pattern drafting but does require some math. 


GET THE SIZE RIGHT 


With Carter Smith’s technique as inspiration, I developed 
a method for making these unique bias pants. The instruc- 
tions that follow focus on making the pants without pock- 
ets, but you can add them if you desire. These are nothing 
like sewing regular pants, and they won't replace your 
favorite pants pattern, but if you're looking for a fun, new, 
and easy way to get the benefits of bias in a pant, you'll 
love this approach, Make a muslin first, to get the hang of 
how these go together. Then, grab a drapable fabric from 
your stash, and give this pattern a go. 





Melanie Carrico is an associate professor, Department of 
Consumer, Apparel, and Retail Studies, at the University 
of North Carolina at Greensboro. 







The nature of bias is such that if the bias tube length is stretched, the circumference becomes 
smaller. If the circumference is stretched and made greater by the body inside it, the length becomes 
shorter. Therefore, to a degree, these pants are self-fitting, but you have to start with a reasonably 
sized rectangle. This involves translating your measurements to an adequate bias length and, with 
this information, establishing the width and length for the beginning rectangle. Each rectangle 
makes one tube, or half a pair of pants 


FIND THE TUBE CIRCUMFERENCE 
Each tube needs to be large enough 
to fit around the thigh but also to 
pull over the hips when the crotch 
widths are cut away and the tubes 
are joined. Even if two times your 
thigh circumference equals your hip 
circumference, the tubes will not 

fit over your hips after the tubes 

are joined, because part of the 
circumference is lost when you cut 
the U-shaped crotch seam. The tube 
is based on the thigh circumference 
and is then adjusted for the bias 
conversion. Follow this formula 

to determine the correct thigh 
circumference and then use that 
dimension to find the rectangle width 
for the fabric: 


continued >>> 
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Determine the base thigh measurement: 

Th = thigh circumference 

H = hip circumference 

H x 0,625 = adjusted thigh circumference (AT) 
Choose the larger of Th or AT for the next formula and call it T 






Formula for the rectangle width: 

T = thigh circumference (larger of Th or AT) 
T+2=a 

(axa)+2=b 

Square root of b = c 

2c = rectangle width (RW) 


Formula for rectangle length: 

L= pant length from waist to floor plus waistline casing 
and hem allowance 

L+ 0.7 = rectangle length (RL) 
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Make two bias tubes 


The fabric you choose determines the effectiveness of the bias. Various fabric selections yield very different results. Cotton muslin doesn’t 
drape like rayon challis, while wool crepe fits differently than silk twill. Fabrics like wool or silk crepe or rayon challis drape beautifully. To 
make each tube, begin with a torn fabric rectangle. You'll make each bias tube based on the dimensions you established on page 51, but 
for this example, let’s use a fabric rectangle 20 inches wide (along the cross-grain) by 40 inches long (along the selvage/straight grain). 


With right sides together, fold the fabric in half along the 
straight grain to make a new rectangle that measures 10 inches 
by 40 inches. Repeat for the second tube. 


Short —» 
edge 


Fold the fabric in half lengthwise. 


Sew the remaining 
open seam. Don’t 
start at a corner, which 
produces a regular 
tube instead of a 
bias one. 

Instead, mark the 
starting point, C. 
Open the long seam 
and fold at C, right 
sides together, and 
start sewing the long 
seam from that point. 
The distance to the 
starting point from the 
corner for sewing the 
long seam is equal 
to the length of the 
short edges (10 inches 
in this example or AB 
= AC in the illustration 
at right). 

Note: From C, you 
will meet A and need 
to adjust the fabric by 
lowering the needle 
and aligning the raw 
edges to continue. 
You'll have to adjust 
the fabric while 
sewing. The opposite 
end of the seam aligns 
the same way as it 
began. You'll finish 
with a long, closed, 
twisted pouch. 


Each pant 
leg is made 
from a bias 
tube witha 
seam that 
spirals down 
the leg. This 
version was 
made from 
a woven 
polyester 
faux suede. 
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2 Stitch across the short edges. You now have a shape that 
resembles a canoe. 


Short 
edge 


ras t 


Cc 





Open the canoe and fold the fabric at C. A is underneath, and when you 
come to it in your sewing you'll need to adjust the fabric to sew a straight 
seam. This skews the long seam and makes a closed pouch that doesn’t lie 
flat. AB seam makes one of the Y-seam legs in the finished pouch. 


To create a second tube (for your other leg) that mirrors the 
first tube, place the A-seam allowance over the long edge 
before you start sewing the long seam. 





c 3 B 
Slit the entire NS A 
width of the SA ENCLOSED TUBE 4 
tube at each end Xs A 
between the tops of ss By 
the Y-seams. These NN “a 
slits open the tube WH gin edge 
for a body to pass N 
A N 
through. À 
Long edge____»> 
N A N 
Cut between the AN 
Y-shaped seams N 
to open the tube. A 
G 


Establish the crotch-seam shape 


The other part of this pants puzzle is determining the right crotch shape. 


For there to be enough fabric at the waist opening to accommodate the 

hips and pull on the pants, combine the crotch-pattern shape from a 
favorite pair of pants with a crotch-seam shape taken by using a flexible 
ruler against your body. | blended the two shapes, primarily at the center- 
back waist area. When you construct the pants, you can lower the rise, but 
realize that when you increase the body space in the crotch seam, you also 
reduce the overall circumference. 


Make sure the 
depth of the 
crotch shape includes 
allowance for an elastic 
waistband. For that, 
you need to know the 
width of the elastic Back. 
you're using and how 
to apply it. Doubling 
the elastic width 
and adding a seam Use a favorite crotch-seam pattern and 


allowance width makes measure your body with a flexible ruler to 
a traditional casing. establish the pant crotch-seam shape. 






Pant-pattern 
shape 










Flexible-ruler 
shape 


Front 
CROTCH-SEAM 
SHAPE 


Before joining the tubes, decide where to position the crotch along 
the top of the cut tube. The Y-seams intersect with the crotch 
area; it’s just a matter of where you want the intersection to occur. If a 
seamless front is desired, position the crotch shape with the front rise 
clear of any Y-seams. That will likely result in yokelike seaming at the 
back rise. You have full control of where these seams fall before the 
crotch seam is sewn. 


SEAM PLACEMENT OPTIONS 


1] 
UAPA! 

















The seam positions on each leg should mirror each other. 
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Align the spiral 
seams on each 
pant leg to mirror 
one another before 


sewing them 
together at the 
crotch seam. 





Assemble the pants 


Once you've sewn the tubes, assembling the pants is quick and easy. 
The tube construction makes the legs. All that’s left is completing 
the crotch seam and finishing the elastic casing and the hem. 


1 Now that the tubes are made and both ends are cut across the 

top of the Y-seams, arrange them for sewing. Turn one tube 
right side out, and place it inside the other tube so the Y-seams 
mirror one another as determined in step 3 on page 53. 


2 Stitch the crotch shape at the waist end of each tube. Then, 
cut away the excess fabric from the crotch area. Use the crotch 
curve shape you established on page 53. 


Casing fold 






Short seam 


Crotch seam 


Long seam 


Place one tube 
inside the other 
with right sides 
together. Mark 
and stitch the 
crotch seam. 


Complete the pants. Finish the casing edge, turn to the 

wrong side, and stitch, leaving an opening for inserting 
the elastic. When the elastic is in place, close the opening. 
Hem the pants. 





Photos: (models) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Patrycja for Halley Resources: (p. 51) Sloan Howare 
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The binder effortlessly applies 
neatly placed binding. 


i ing with the 
| Simplify your sewing 
binder, gathering foot, and ruffler 
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machine feet tucked away in your sewing room—the binder, 

the gathering/shirring foot, and the ruffler. If you do, they're 
definitely worth pulling out. The feet that you have may look slightly 
different from those shown, but the parts and operation mechanism 
should be similar, To learn to use them, refer to these instructions and 
your sewing machine manual. Whether you use a vintage version or 
a modern equivalent, these tools effortlessly and quickly accomplish 
tasks I once considered laborious and time-consuming. You can cre- 
ate yards of gentle ruffles or sharp pleats, add binding to embellish 
a garment or home décor item, or gather and sew one fabric onto 
another fabric simultaneously. 

Vintage presser feet can be found at flea markets, yard sales, thrift 
stores, or many online sites, and they fit most sewing machines. Check 
your manual to determine your machine's shank type (low, slant, or 
high) and whether you require an adapter. If you can't find a vintage 
foot that fits, there are modern equivalents for these feet made to fit 
most machines. 

‘The ruffler, binder, and gathering foot look much more complex 
than they actually are. Take some time to play with all the options on 
various fabric types, and get to know these feet. With their help, you'll 


discover that you can complete your sewing projects faster and more 
easily than before. 


Y ou might be surprised to find one or more of these three sewing 


The gathering foot easily 
shirrs fabric and lace. 





The ruffler creates pleats 
that are narrow or deep. 





Charlene Phillips (TheSewBox.com) is author of The Sewing Machine 
Attachment Handbook (Krause Publications, 2009), The Sewing 


Machine Classroom (Krause Publications, 2011), and Simply Serging 
(Krause Publications, 2012). 
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Add binding in one easy step 


HELPFUL HINTS 


This foot automatically folds and perfectly places a bias strip over the fabric’s raw edge while 


you stitch, creating a lovely finished edge. Vintage binders have two or five outside slots and 
an inner scroll. The number of outside slots corresponds to the number of folded bias tape 
sizes you can use. A two-slotted binder allows you to use two different bias tape sizes, whereas 
the five-slotted binder allows up to five. The inner scroll is used for unfolded bias tape. The 
tape must measure "/« inches wide, and you'll find this measurement handily marked on the 
side of the foot. Newer reproductions are also available. One modern equivalent is the adjust- 
able tape stitching foot, which is available for most of today’s machines. 










Unfolded bias tape is added 
using the inner scroll. 


+ Use tweezers to help 
pull the tape through 
the binder foot. 


+ The tape will be easier 
to insert if you spritz 
the angled point of 
your bias strip with 
spray starch and press 
it lightly to stiffen it. 


i is + If you have trouble 
Folded bias ti 
Sn weg: ae feeding the bias strip 
the outside slots. Bias strip threaded into the inner scroll m your prae foot, 
ry doing so before 
you attach the foot to 





Inner scroll 


PREPARE THE FOOT AND TAPE 


Make your own unfolded bias strips to match your garment, 
or use one of the many folded bias tapes available today. 
(Prefolded bias strips are referred to as bias tape.) 


Insert the tape into the foot. With prefolded bias tape, cut 
the starting end at an angle to form a point. Use a stiletto or 
sharp tool to guide it into the proper outside slot. Use the slot 
that is the appropriate size for your binding’s width. Continue 
pushing until the tape comes out past the needle area. 

For unfolded bias strips follow the same steps. Insert the 
*/s-inch-wide bias strip into the scroll’s open end, which is 
just inside the slotted scroll. It should fit exactly within the 
curves of the scroll. 


Adjust the binder foot. Attach the foot to your machine, then 
move the foot’s bottom left or right so that the tape’s folded 
edge falls precisely under the needle for neat edgestitching. If 
your binder has an adjusting screw, loosen it first. 


your machine, 





Bias tape feed bars 


ATTACH THE BINDING 


Once you have the binding properly in place, your sewing 
machine will ensure that the finished binding is perfectly 
attached. 


Place the raw edge you are about to bind as far right as 
possible between the two scroll halves, without allowing it 
to curl. This positions the fabric properly in the bias tape’s 
center as you attach the binding. Make sure the fabric’s raw 
edge continues to abut the inner scroll as you stitch. 


Layered, double-bound edges are made using folded and 
unfolded bias tape. The inside binding is slightly wider than 
the outside binding, so about '/s inch peeks out from under 
the outer binding. 

To create a double binding, first insert the unfolded strip 
into the open end of the scroll, Next, fold the bias tape over 
the fabric’s raw edge and insert them together into the open 
end of the scroll. Stitch all layers together at one time. 


VINTAGE-SPEAK. The terminology in older sewing machine manuals may refer to “no. 5 folded binding,” which 
corresponds to the widest outside slot. This is equivalent to '/2 -inch folded tape by today’s standards. 
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Create gathers automatically 


A gathering foot gathers your fabric in one easy step as the machine stitches, with 
no need for basting. The foot’s bottom is specifically designed to pull the fabric 
gently toward the needle with each stitch. The stitch’s length controls the gathered 
fullness—the longer the stitch, the fuller the gathers. Some fabrics, such as silks, 
net, and batiste, produce full gathers while heavier cotton and similar weight fabrics 
with lots of body only gather slightly. You can produce additional fullness in these 
fabrics by drawing up threads at the end of the gathered rows. You can create a vari- 
ety of gathered effects with the gathering foot. 


Vintage gathering foot 


Vintage gathering foot 


STITCH SINGLE ROWS 

Create gathers, such as those used along a waistline or when adding ruffled fabric to 
embellish a garment. It’s also easy to add decorative shirring (close, multiple rows of gT 
gathers) to an entire garment or separate sections of the garment. Begin by lightly odern double-shirring foot 
gathering the desired number of rows before placing the appropriate pattern pieces on 
the fabric. Cut the pattern pieces from the shirred fabric. You can further embellish over 
the shirring with a separate decorative stitch. 


You can gather and 


attach one fabric to 
another flat fabric 
simultaneously. 


á 

A row of gently n f i 

gathered stitches i % 

along the center i b Decotativesstitche eat 

of flat ribbon can can be stitched over _ 

transform its look. s m e shirred fabric. 

Nes á f S 

CREATE ELASTICIZED GATHERS . .. OR, USE A DOUBLE-SHIRRING FOOT 
Stitch gathers in single or multiple rows using the gathering If you don’t have a vintage gathering foot, the modern equivalent 
foot with elastic thread in the bobbin. First, wind elastic is the double-shirring foot. Although readily available new for 
thread onto a bobbin by hand, without stretching the thread. most machines, vintage double-shirring feet have been around a 
Unfortunately, you can’t successfully use the machine’s bobbin long time—some are nearly 100 years old. This foot creates single 
winder to fill the bobbin because it will stretch the elastic rows of gathers, and it can gather one piece of fabric while sewing 
thread as it is wound. Set your machine to a longer stitch it simultaneously onto another fabric. Slide the fabric not being 
length and loosen the tension before you begin to gather. Then, gathered right side down into the slot on the foot's side. Place the 
place the fabric under the foot and sew as usual. Experiment fabric to be gathered right side up under the foot, matching raw 
with various stitch lengths and tension settings. edges. Lower the foot and begin sewing. 
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Stitch instant ruffles with uniform fullness 


A ruffler foot creates ruffles and pleats in uniform fullness or, with simple adjustments, separated groups of gathers or pleats. Since 
adjustments are made without removing the ruffler from the sewing machine, it’s easy to experiment with a variety of settings. No 
matter which type you stitch, you’ll complete your garment’s ruffles more quickly with this foot than doing it by hand. 


TECHNICALLY, THEY’RE PLEATS 


Although the foot is called a ruffler, it actually creates small pleats that result in beautiful ruffled fabric. The fullness and depth of the 
ruffles are controlled by the stitch length along with simple adjustments of levers and screws. 


RUFFLER PARTS 


There are many types of vintage rufflers, but the most common is the 12, 6, 1 stitch ruffler. The stitch number refers to the pleat 
spacing and is controlled by moving the projection lever into the desired slot. You can engage for a pleat every stitch, or adjust for 
every 6 or 12 stitches. The star disengages the ruffler for straight-stitch sewing without removing the ruffler. An adjusting screw 
regulates the depth of each pleat. If you also have a depth gauge (not all rufflers have one), it ranges from 1 to 8. 





The projection lever enables you to gather or 
pleat every stitch (set at 1), or adjust the pleats 
for every 6 or 12 stitches. The star disengages 
the ruffling mechanism. 














The adjusting screw is turned to 
increase or decrease the pleat depth. 


The fork arm attaches to 
the needle clamp. 


~ ——____ The depth gauge 
determines the depth 
of each pleat, ranging 
from 1 to 8. 


The ruffler blade pushes the 
fabric forward based on the 
projection lever’s position. 


The separator guides are 
used to guide and separate 
the fabric when attaching 


The separator blade is a bottom ruffled fabric to flat fabric. 


blade that keeps the ruffler 
blade from touching the sewing 
machine's feed dogs. 
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ATTACH THE RUFFLER TO YOUR MACHINE 


1 Raise your machine's needle Place the fork arm astride Turn the hand wheel You’re now ready to make 

bar to the highest point. This the presser foot shaft, and slowly to ensure the needle ruffles. For simple single- 

enables easier access to the tighten the screw to secure properly enters the throat layer ruffling, place the fabric 

needle bar. the foot. plate’s hole. between the two separator 
blades. 

RUFFLING OPTIONS 


To create pleats, place the projection lever in 
slot 12 (or 6). Turn the adjusting screw for the 
desired pleat depth. To change the distance 
between pleats, adjust the machine's stitch 
length. Place the fabric between the blades for 
simple pleats (top and second photos). 


Create gathers and attach them 
simultaneously to ungathered fabric as you 
stitch. Place the ruffling fabric between the 
blades, and place the second fabric between 
the ruffler and the sewing machine bed before 
stitching (third photo). 


Create grouped gathers (or pleats) by using 
the projection lever’s star setting. For example, 
set the foot using slot 6, sew 3 inches, stop and 
move the lever into the “star” slot for straight 
stitching. Sew the desired distance between 
pleat groups, reset the projection lever to 6, 
and repeat (bottom photo). 





WOR) easy 
EMBELLISHMENT. 
Try ruffling grosgrain 
or fancy ribbon while 
sewing it directly 
onto your fabric for a 
beautiful, quick, and 
easy embellishment. 
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Padded Seams 


Prevent seam allowance show-through with silk organza strips 
BY KATRINA WALKER 


here have been many times that I've sent a wool suit to be 

dry-cleaned and pressed and found that its seam allow- 

ances have become imprinted on the fashion fabric. These 
visible imprints are often created on the fashion fabric’s right 
side by improper pressing or overpressing, and they can ruin a 





Without padding, seam allowances 


can create imprints on a garment’s 
right side when pressed. 
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garment. Preventing these 
seam allowance impressions 
is one of the biggest challeng- 
es of sewing fine wool gar- 
ments, and their occurrence 
on a beautiful garment you've 
just spent hours creating 

can be heartbreaking. Seam 
imprinting is a particular 
problem with trousers and 
skirts that don't include a 
protective underlining. 


I became so frustrated by having my work damaged by 
seam allowance impressions that I was inspired to finda 
way to ensure that my fine garments would remain beautiful 
through years of cleaning and pressing. I found that a padded 
seam does the trick nicely. You can also think of it as an under- 
lined seam. 

The concept is simple: Two strips of fabric sewn on both sides 
of the garment’s seam allowances buffer the seam allowance 
edges and prevent imprinting when the garment is pressed. Pad- 
ded seams are traditionally used with a bulkier fabric to exagger- 
ate the appearance of a seam, to provide an additional founda- 
tion for seam embellishments, or to prop up delicate fabrics. I 
use silk organza strips as a lightweight seam padding to provide 
invisible, lasting support without bulk. 





Katrina Walker is a sewing educator and designer who specializes 
in natural textiles, particularly silk and wool. 


Pe eS et ee 


How to sew padded seams 


Silk organza is an ideal choice whenever lightweight reinforcement is needed. It is superior to synthetic-fiber organza because it presses 
beautifully without being damaged by heat. For a padded seam application, cut silk organza strips on the bias to prevent fraying and to 
enable the strip to curve easily along seamlines. 


1 Measure the seams to be padded to determine the organza Sew the seam, stitching through all four layers. Use a 
strip lengths necessary. Cut two strips on the bias, each straight stitch set to your preferred stitch length. Make sure 
slightly longer than the seam and double the seam allowance to sew precisely on the stitching line, referring to the garment’s 
width plus ?/4 inch. For example, a °/s-inch seam allowance seam allowance edge and not to the organza strip edges. 


doubled is 1/4 inches, plus */ inch yields 2 inches. 





To set the seam, press it as stitched, with all layers aligned. 

Then, press the seam allowance open; use a press cloth to 
prevent shine, if necessary. The raw organza edges that extend 
past the seam allowance edges provide a barrier between the 
seam allowances and the garment’s body. If you wish to finish 
the garment’s seam allowances, do so now—but take care to 
avoid catching the organza bias strips in the stitches. 








Pin the 

garment’s 
seam, right sides 
together, as usual. 
Mark the stitching 
line, if desired. 
Sandwich the seam 
allowance between 
two organza 
bias strips. The 
strips overlap the 
stitching line, and 
their edges extend 
past the seam 
allowance edges by 
approximately 
Ys inch. 





Sandwich the 
garment seam 
allowances 
between the 
organza strips. 








5 Continue applying the organza strips to seams as you 
construct the garment, until all the seams are sewn and the 
garment is ready to finish. Take care at seam intersections to 
ensure that the organza layers do not become bunched and 
that their edges remain free from stitching lines. 
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The Innovative 


Lace ¥ 
hallenge 


Five exciting ways to use lace 
BY JUDITH NEUKAM 


n October 2012, Threads celebrated the 12th Association 
of Sewing and Design Professionals (PACCProfessionals.org) 
Member Challenge in Novi, Michigan, at the American Sewing 
xpo (AmericanSewingExpo.com). For this latest challenge, par- 
{ticipants were asked to demonstrate mastery of the use of lace 
lin an ensemble, 
T Lace was defined as an open-worked, ornamental textile formed 
ie 4 ‘into patterns by a network of threads; it did not include embroidered 
i ers like eyelet. Well-known laces include Alençon, Chantilly, 
) Cluny, guipure, and others. The lace could be yardage or trim, and 
F Could be new, repurposed, or fabricated by the contestant. Awards 
ay were based on the overall garment design and the successful and 
>) appropriate use of lace in design and technique. 
) The Threads ASDP Member Challenge topic is announced a year in 
advance and requires strong design skills and experience, as well 
as the ability to successfully present works for judging. Crane's jacket, 
Judges selected finalists from photographs and written descrip- lace-covered 
tions of the garment and the inspiration. Nineteen finalists were snaps are made 
asked to bring their garments to the ASDP conference for in-person invisible. 
judging; the judges selected four winners and the audience chose its 
favorite, all shown on the following pages. 


Inside Susan 





Judith Neukam is senior technical editor. 
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Best Overall: Susan Crane, 
“Black and White Inside Out” 


Susan Crane, who writes frequently for Threads, created a three-piece 
ensemble for this challenge. For the jacket and skirt, she cut various types 
of lace into bits and sewed them randomly onto the fashion fabric, an 
inexpensive Alençon lace, with horizontal stitching lines, allowing 
some of the white silk underlining to show through. 

She loved the idea of fading gradually from dense lace motifs 
on the jacket exterior to just fabric on the inside. She was 
inspired by Christian Lacroix, who, among other 
designers, considers the inside of his garments as 
important as the outside. 

Susan used lace on top of the lining for 
the jacket facing by continuing the 
cut-up motifs and combining 
them so the lace pattern 
was denser at the jacket < 
edge, gradually fading to 
just lining fabric. The same 
appliqué technique was used on 
the skirt. The elegant pleated top was 
created in silk organza to complement 
the jacket and skirt. 

Wonderful details include hand-beaded buttons, lace- 
covered snap closures, and quartz rock chips used as a 
button for the top. And, of course, there’s the stunning 
overall silhouette. 


A double-layered standing collar keeps the silhouette chic, 
and stunning hand-beaded buttons close the jacket in 
elegant style, 
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Best Construction: Lena Stepaneko, 
“Inspired by Chanel” 


Lena has been honored at the Threads challenge 
before, and this time she won best construction by 
challenging herself to make a contemporary jacket 
and dress ensemble from vintage-looking lace. She 
was inspired by an haute couture Chanel show 
from 2003. 

“| have always wanted to make a Chanel 
jacket. This was my opportunity. My 
design goal was to preserve the beauty 
of the lace and use it as a whole piece 
rather than cut apart.” 

For the jacket, she molded point 
d'esprit lace to wool bouclé and was 
able to eliminate the darts and 
seamlines. She quilted all the layers 
together at each dot location. The 
trims were constructed from the 
borders of the Chantilly lace. 

The dress lace seams were 
bound to match the ivory 
point d’esprit underlayer 
and make the seams 
invisible through the 
lace. Two types of point 
d'esprit lace, wool 
bouclé, Sheer Magic 
fused onto silk chiffon, 
silk charmeuse, silk organza 
underlining, and magnetic clasps 
for jacket closures all make the finished 
ensemble exquisite. 


Pick stitches join the fabric layers 
from the point d'esprit face through 
the silk charmeuse lining (below 
left). Nude chiffon binding hides the 
seam allowances, and thread chains 
anchor the layers (below right). 
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Most Innovative Techniques: Kathy Levy, “In the Garden” 


Kathy Levy wanted to create a landscape image using a selection of laces from her collection. For her ensemble, she decided to make a suit jacket 
and pants and a coordinating top. The scale of her lace landscape required a large area of a garment, so she chose the jacket back. She hand-sewed 
the individual lace appliqués to the jacket. She then layered brown tulle over the white lace appliqués to tone down the color contrast between 
the jacket’s wool fashion fabric and the lace. The embellishment design on the charmeuse top was a last-minute inspiration. The top needed 
something simple to make a statement yet not compete with the jacket. Kathy ingeniously layered a single lace motif between the top anda 
separate piece of fabric, and outlined it with stitching to create a trapunto effect. 


Features in the ensemble include various laces from designer samples: guipure, Venise, and Schiffli. The jacket body is wool tweed, and the back 
is pieced vintage kimono fabric. 


A lace motif provides the shape for the embossed look Kathy created with trapunto-style 
stitching on the front of her silk charmeuse top. 


A brown tulle top layer 
covers the lace sections to 
subdue the white and wed 
the lace edges to the fabric 
underneath. 
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Unexpected Use of Material: 
Janet Blood, “On a Roll” 


Another Threads Challenge alumna, Janet Blood, was inspired for 
this dress design by two sources. First was the nature of the 
lace itself: Seeking novelty in her choice of lace, Janet turned 
to her stash and found rolls of brown and silver wire 
Christmas trim in a lace configuration. Experiments 
with the trim revealed that it could be disassembled 
into its component parts that could then be 
manipulated to fit a three-dimensional 

form. The second inspiration came from 
experiments with the cover stitch function on 
her serger, which she used to decoratively join 
the lace strips. With this success, the design was 
essentially sculpted piece by piece on the dress form 
with all parts formed from trim goods. 

She used a double cover stitch with brown velvet ribbon 
to join the lace components together with clear, monofilament 
thread in both needles and silver metallic threads in the loopers for 
the top and bottom cover stitches. This technique gives the illusion of 
a silvery thread floating over the brown velvet ribbon and mimicking 
the silver in the lace pattern. Another innovative technique was to 
use the existing lace openings as buttonholes for the neck and 
strap buttons. 

Additional trims complete the sculptural quality of this daring 
frock. Closures include brown velvet-covered buttons at the back 
neck and straps. The center back is laced using brown velvet-covered 
buttons and silver-covered elastic laced to mimic the silver pattern 
of the lace. Beads finish and control the silver-covered elastic. Two snap 
closures are used at the center-back hip. 


The lace openings 
Metallic lacelike ribbons were sculpted on a dress form and then a double cover stitch was provide ae Wr the 
used over velvet ribbon to join the edges into seams. velvet buttons. 
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Audience Choice: Joi Mahon, “Fur-Flocked Lace” 


The Audience Choice award is an honor bestowed by the 
contestants’ peers, who vote on the finalists’ garments 
during the fashion show. Joi designed a fur-infused lace 
bolero to top a full-skirted dress. She says she knew she 
would use Chantilly lace because it is her favorite. 

“When the challenge was announced, | knew exactly 
what | would do and sketched my idea right away.” Her goal 
was to invent a unique technique, and she is satisfied with 
the results. 

“I had a beautiful lace and a fancy faux fur and something 
just told me to back the lace with the fur and pull the fibers 
through. It turned out to be a really cool trick.” She first cut 
the bolero pattern piece from lace, laid it over the fur, and 
stitched approximately 1-inch-wide rows to anchor the lace. 
She then clipped between the lace motifs through the 
open netting with small scissors, and finally, used a crochet 
hook to pull the fur through the lace and fluffed it with a 
wig brush. 

To achieve her total look, she incorporated domestic 
Chantilly, satin-back taffeta in denim and stone colors, fancy 
faux fur, petersham ribbon, and netting. The bodice features 
an inner structure, front ruching, covered buttons, and a 
lace inset across the neckline with woven lace drawstring. 
The skirt features Chantilly lace over taffeta, grommet 
and petersham details, ruffled Chantilly edging that is 
embellished with 2-inch-long cut pieces of fur, and 200 
yards of netting with a machine-rolled hem. 


The innovative fur and lace combination on the bolero 
looks as if it were always together. 
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Delicate tufts of fur 
top the gathered hem 
ruffle, while layers 

of crinoline petticoat 
support the skirt. 










































| BY SANDRA MILLER 






Seam 
| finishes 


More ways to sew seams 
neatly and efficiently 





Bound 
seam | 
allowances 


Finished seam allowances improve the durabil- 
ity and looks of any garment you create. In Part 
1: Seam finishes (Threads no. 165), I explained how to 
sew, press, fold, or trim seam allowances to create easy, 
precise finishes. Here in Part 2, I'll show you even more 


B eauty isn't just on the surface of a sewing project. 


methods. 

These techniques bring more equipment and materi- 
als into play. Bind your seam allowances, serge them in a 
jiffy, or sew flat-fell or French seams to enclose the seam 





allowances’ edges. 

With so many choices, ask yourself a few questions to 
choose the right technique for you and your project: 

+ Is the fabric light or heavy? 

+ Does it ravel a little or a lot? 

+ Is it sheer or opaque? 

+ Will the project receive hard wear or be gently used? 

+ How will the project be cared for? Will it be dry- 

cleaned, machine-laundered, or machine-dried? 

In my own sewing, for example, I used French seams 
on the organza overskirt of a wedding dress. Coordinat- 
ing Hong Kong finishes gave my wool bouclé jacket a 
classy, special touch on the wrong side. I flat-fell the 
seams of shirts and blouses. If roll up my sleeves, the 
seams look great on the wrong side, too. 

I've used all of these seam finishes (including those in 
Part 1!) during a lifetime of sewing. I've been delighted to 
see how a specific finish improves a project, and I think 
you will be, too. 





Flat-fell 
seam 





Sandra Miller writes instructions and sews samples for 
Cutting Line Designs Patterns (CuttingLineDesigns.com). 
French seam 
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Apply binding 


Binding materials work on many fabrics. In an unlined jacket, binding can blend or provide an eye-catching contrast to the garment fabric. 
Here are three seam binding techniques. Each uses a different type of binding material you cut yourself, or purchase already cut. 


MAKE A HONG KONG FINISH 


This is a classic technique with beautiful results. You select the binding fabric and cut the bias strips. 


Cut 1/4-inch- 

wide bias strips. 
Use a lining fabric 
or, for a luxurious 
garment, try a silk 
print. Press the 
seam allowances 
open. With 
the right sides 
together, stitch 
a bias strip toa 
seam allowance, 
Ya inch to '/4 inch 
from the raw 
edges. 


Turn the 

seam 
allowance 
wrong side up. 
Wrap the bias 
strip snugly 
over the seam 
allowance's 
edge. Fold the 
seam allowance 
back. 
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i 
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H BINDING 
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edge 


<4 Stitch the 
binding to 
the seam 
allowance. 
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Fold the bias 

strip away 
from the seam. 
Press. 


Stitch in the 

ditch on the 
seam allowance 
only. Catch the 
bias strip’s edge 
underneath the 
seam allowance. 
An edge-joining 
foot can help. 
Trim the excess 
bias strip. Repeat 
the process on 
the opposite 
seam allowance. 
Press open the 
finished seam 
allowances. 
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BINDING 
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Seam 
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Stitch in 
the ditch, 


Trim the 
bigs strip, 
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TEACH YOURSELF TO SEW 


BIAS-CUT NYLON TRICOT STRIPS 


continued 


This binding’s lightweight flexibility makes it easy to apply to 
curved armhole seams and to lightweight silks and silky fabrics. It 


is sold as Seams Great. 


Stitch a °/-inch seam | 
allowance. Press flat as | 
sewn, then press open | 
or together to one side, 
as appropriate for the 
fabric and garment. 
Stretch the binding 
gently to see which side 
it wraps to. Anchor the | 
end of the binding to | 
the end of the seam, | 
without cutting it 
to length yet. Gently 
stretch the binding, 
letting it wrap around 
the seam allowance. 
Straight-stitch or zigzag 
through both layers of 
the binding and the 
seam allowance, close 
to its edges. Trimthe 
binding’s length after 
sewing it on. 





ws 
Nylon 
tricot 
Seam 
Orsew 
in place 
Secure with | 
with Straight 
zigzag’ & Stitching. 
stitching. $ 
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Serge the edges 


Serging or overlocking works on nearly any fabric and can finish the seam allowances s 
seam allowances as it stitches. While serging is quick and easy, 


VARIATION 1 
Use a two-thread overlock finis| 


finish reduces bulk and avoids 
adding stiffness to the seam. 






(ws) 


overlock 








Vere 


Yale 


Ce Le 


Seam 





Ca 


Parde 








BA 


GEORGETTE 


Two-thread 


VARIATION 2 


h Serge medium-weight fabrics with narrow three-thread overlock. 
on very lightweight fabrics. This 








DENIM 
(Ws) 





LIGHTWEIGHT RAYON TAPE 


This '-inch-wide binding is available in a range of 


colors. It is sold as Hug Snug. 


Press the */-inch 
seam allowances 


open. Cut the rayon | ws 


tape a bit longer than 
the seam length. 

Fold the tape in 
half over the seam 
allowance’s raw edge. 
Anchor the tape’s end 
with a few stitches. | 
Continue folding | 
and stitching to the 





~#— Rayon 
tape 


Straight 
stitching 


seam’s end. Wa 


SOURCES 


Seams Great 
NancysNotions.com (white) 


VogueFabricsStore.com 
(white and black) 


JoAnn.com (white) 





Hug Snug 
ZipperStop.com 
(100-yard rolls) 


SewTrue.com (100-yard rolls) 
PurlSoho.com (5-yard lengths) 


eparately or together. A serger also can trim the 
adjustments can improve it, or another finish may give better results. 


VARIATION 3 


DENIM 


Seam —» 





To finish seam allowances together, 
press them to one side and apply a 
three- or four-thread overlock stitch 
to the edges. 


(Ws) Seam 
allowances 
stitched 
together 
witha 
four-thread 
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Sew a flat-fell seam 


Flat-felling is a strong, neat finish for light- or medium-weight fabrics. It is often seen in sportswear or children’s clothing. 


Edgestitch within the seam allowance, 
very close to the fold on the wrong 
side. Edgestitch again within the seam 


Press the */s-inch seam allowances 2 Fold along the staystitching toward 3 
as sewn, then open. Trim one seam the seam. Then, turn the staytstitching 

allowance to /-inch. Staystitch the other over the /-inch seam allowance. Press, 

Yh inch from the raw edge. 














"iy allowance, very close to the seam. 
ws 
ws 
Seam—_» | 
Minch | 
| p 3 
Trim the Ee Edgestitching Edgestitching 
seam 
allowance | P 
to% inch. Fold | Staystitching 
N Staystitching | Seam 
Staystitching Fold ———» 





























Stitch a French seam 


French seams neatly enclose the seam allowances’ raw edges. The narrower you make them, the more professional they look. 
To begin, strive for a '/-inch finished width on sheer, lightweight fabrics. 




















With wrong sides Press the 
together, sew the trimmed seam 
seam with a 3/s-inch seam k allowances to W 
allowance. Trim the seam m one side. Fold the 
allowances together, fabric right sides 
to Ye inch or Ya inch together, with the 
nide. When the seam seam inside the 
s complete, it creates a folded edge. 
/s-inch seam allowance. Sean 
Stitch again 1/4 inch ‘aie 
from the first seam. 
his second stitching ws 
he 5/-inch 
sonene SIMPLIFY WITH YOUR SERGER. 
A Se the S Sew the first French seam pass on 
a EOE STOE; the serger, wrong sides together. The 
n the wrong side, the il tri d 
aw edges are enclosed. seam allowances are trimmed as you 
Stitch again serge. Complete the French seam in the 
“inch from the ibed. 
first stitching and manner describe 
on the ⁄-inch 
seamline. 
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IN THE SEWING ROOM BY SARAH McFARLAND 


Space to 


A stand-alone building gives Linda Kubik 
room to design, teach, weave, dye, sew, and more 





Vital Stats 


Linda Kubik designs the Elements 
pattern line, 13 designs meant to 
showcase textured fabrics and 
artistic details. 

She's also the author of Sew Some- 
thing Special: Fibers, Fabrics, Hand- 
wovens & More (2007), a primer on 
working with handwoven fabric. 
Linda teaches sewing, weaving, 
and dyeing techniques across the 
country. For a schedule and more 
information, visit LindaKubik.com. 





Undo'*studio, a separate building next to her 
house, offers7,ioo square feet of work space. 


T 72 THREADS 











Linda’s passion is weaving. She focuses on working with 
handwoven fabrics and teaching other sewers how to do so, too. 


inda Kubik, the creator of the Elements 
independent pattern line, lives in rural 
eastern Washington state, in the small farm- 
/ ing community of Ritzville. 


ine 
\ 


i 5 
tel / 
| t \ \ w Y “It’s relatively cheap, relatively safe, and 50 miles 





from a major airport. And where else could I have 
a 1,100-square-foot studio?” Linda says. Before it was 
built, Linda realized it was important for her studio to 
be separate from her house. Her family was supportive 
of her design career, but she didn't feel it was fair to take 
up so much home space with multiple projects. She also 
wanted to be able to walk away and leave projects in 
process when other obligations called for her attention. 

“I feel studio deprivation when life keeps me out of it? 
she says. “It’s a great place to be any time of the day” 

‘The studio building is behind the garage. The patio 
accommodates vehicles for loading and unloading or set- 
ting up several tables for dye workshops. 

In the main area, the studio has couches for visitors or 
just taking a break for = —_ aa 
tea. The furniture canbe AA i 
moved aside for Linda's 
workshops. 

Linda has taught 
other handweavers how 
to sew for more than 20 
years. She also teaches 
dyeing techniques for 
garments, fabrics, and 
fibers to be used in 
weaving. Her favorite 
area of the studio isthe Yarns form fabric on Linda’s loom. 
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IN THE SEWING ROOM 


continued 














$ ; à ; ~ A ; 
raa BS PAN. 


A basket under the cutting table holds remnants. 












Linda favors appliqué 

scissors for grading and 

clipping, and keeps hers ina 
needlepoint case. Fusible stay tape 
and a point turner are indispensable 
for working with handwoven fabrics. 





multipurpose room where she does her dyeing, It has a wash- 
ing machine and sink, as well as a 4-foot by 8-foot counter- 
height table covered by a cutting mat. This room stores all of 
her cutting equipment, rulers, dyes, and textile inks. When she 
is screen-printing fabric, she protects the cutting mat by cov- 
ering it with an old 5-foot by 9-foot ping-pong table surface. 

“I start out clean and organized for a project but can make 
a huge mess before it’s done. I can never seem to work on just 
one project at a time,” Linda says. “I seem to alternate weaving, 
sewing, and printing. When I’m weaving, there are cones of 
yarn all over so I can add or subtract colors until the fabric is 
just right” 


Linda stores items where they are most used. All of her pat- 





Linda sews and teaches with the sewing machines and sergers along one studio wall. The luxury of space enables her to keep multiple machines ready. 


terns are kept in a filing cabinet in the cutting room, as well 
as paper, rotary cutters, extra mats, pencils, rulers, tape, pins, 
and shears. Throughout the studio, additional pins and shears 
are by every machine, loom, and in the pressing area. 

“I would be lost without a Chaco liner, appliqué scissors, 
metal-edge see-through ruler, fine silk pins, and a sharp rotary 
cutter,’ Linda says of her favorite notions. 

“Currently, I'm working with vintage jacket patterns from the 
1970s, Eighties, and Nineties, determining fit and looking at 
how to adapt it to current body shapes,’ Linda says. “I'm always 
looking for the perfect jacket. Maybe I'll find it in the past!” 





Sarah McFarland is senior editor. 
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Vintage 
irons make 
very stable, 
if heavy, 
pattern 

weights. 








Measuring 
tools and 
guides pop 
out of a 
pitcher in the 
dye room 
where Linda 
plans and 
cuts samples 
fornew 
patterns, | 
J 
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The multipurpose room is where Linda colors and cuts textiles. 
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a stitch in time 





lil 


Member Cennetta Burwell’s jacket 
won the 2012 Stripes Challenge. 








Member Karen Harder’s suit won the 
2011 Lady in Red Challenge. 


Couture Club Celebrates 50 Years 


THE HAUTE COUTURE CLUB OF CHICAGO BEGINS CELEBRATING its Golden 
Anniversary in 2013. Since its founding in 1964, the club has continued to bring together 
sewers in the Chicago area to foster their love of fine garment sewing. 

The club was founded by former students of tailoring instructor Helen Barker. Gain- 
ing membership originally required presenting a tailored garment that would have met 
Helen's exacting standards, Membership requirements have loosened over the years, 
but the club’s mission remains advancing and preserving the finest sewing techniques, 
according to club president Patricia Ferguson. Today, anyone who loves garment sewing 
can join. 

Members participate in educational programs and special events from April through 
September each year. Garment challenges are issued a few times per year (like 2011's 
Lady in Red Challenge and 2012's Stripes Challenge), and the club puts on a themed 
fashion show each spring. Proceeds from a raffle during the annual fashion shows 
are used for a scholarship to support a fashion design student attending a Chicago- 
area university. 

To celebrate its 50th anniversary, the club has organized several special programs 
for its membership throughout 2013, culminating with the annual fashion show in 
May 2014. 

Among its many accomplishments, the club's most notable achievement, according to 
Patricia, is bringing together women of very diverse backgrounds (age, ethnicity, profes- 
sion, proximity to the city, etc.) through their common love of sewing. 

Visit: HauteCoutureClubChicago.com. 





SIFLE TIP- 


Fashion has a modern take on the heirloom 
look of lace insertion: sheer insertions. 
Inserting sheer fabric panels or strips 
between opaque fabric sections creates the 
effect of the garment's sections floating 

on air. Try tone-on-tone, contrast-color, 

or printed sheer insertions. Use them 
along garment hems and edges or within 
sleeves, or insert them along a neckline 

or within a garment’s body. For an ultra- 
romantic look, use sheer insertions just as 
your grandmother would have used lace 
insertion. 


Here are some tips for adding sheer 
insertions to the garments you sew: 


> Consider the stiffness of the sheer fabric. 
Organza is stiff enough to stand on its own, so 
this is a great choice for a structured design, 


whereas silk chiffon is better for a flowing 
skirt or simple, unstructured design. 


Chado i 
> When piecing together a design, it is best to Ralph 
cut the sheer insertion fabric on the same Rucci 


grainline as the opaque fabric. 


> Regardless of the seam's shape, be careful 
not to stretch the seam as you sew to avoid 
rippling. 

> Sew with a stitch length set to accommodate 
the thicker fabric; usually 3 mm will suffice. 
Test on fabric swatches first. 





> Press the seam allowances toward the 
opaque fabric and topstitch. Another way to | 
hide the sheer seam allowances is to enclose 

| them within a facing. 


Carolina 
Herrera 





| Angela Wolf owns ABO Apparel and Angela 
Wolf Pattern Collection. AngelaWolf:com 
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HAPPENINGS IN THE SEWING 


COMMUNITY 





Explore the Textile 
Center of Minnesota 


IF YOU LOVE FIBER ARTS, TAKE A TRIP TO THE TEXTILE CENTER in Minneap- 
olis, Minnesota. The 18-year-old Textile Center promotes excellence and innovation 
in all types of fiber art and offers numerous resources for fiber artists and enthusi- 
asts. It hosts exhibitions in its three galleries, more than 70 textile workshops and 
classes each year, a juried gift shop, a fiber arts library, and a professionally equipped 
dye lab that's avail- 
able for members of 
the public to reserve. 
There are plenty 
of reasons to pay a 
special visit, even if 
you don't live within 
driving distance. 
Workshops are 
offered in a variety 
of textile and fiber 
arts disciplines and 
at all skill levels; the 
exhibitions rotate 
every six weeks, 
so there's always 





The Textile Center’s dye lab can be reserved 
for classes or for individuals. 


something new to 
see. Annual events include the “Hot Art, Cool Jazz” fundraiser, “A Common Thread” 
member exhibitions, and the newly established Margaret Miller Fiber Artist Award 
for Excellence, There's also an annual textile garage sale. Textile Center members 
have borrowing privileges at the Pat O'Connor Library Gallery—which boasts the 
largest circulating collection of fiber arts resources in North America—among 
other advantages. 

Visit TextileCenterMN.org for a schedule of workshops, exhibitions, and events, and 

to subscribe to the center's e-newsletter. 


DID YOU KNOW... 


Sewer vs. sewist 


According to the Merriam-Webster Dictionary, the first known use of the word sewer to mean “one that sews” 
occurred in the 14th century. Over time, various words have evolved to describe those who sew garments and 
other items, as well as distinct terms for professionals in the garment industry. Sewer remains the dominant 
term among hobbyists, but sewist (combining “sew” with “artist”) appears to be gaining popularity, especially in 
the blogosphere and other Web sewing communities. Luckily, there’s room for all of us, whether we identify as 
“sewers” or as “sewists.” 
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_Events _ 


“Out of Southeast Asia: Art that 
Sustains,” The Textile Museum, 
Washington, D.C. (April through 
October). An exhibition demonstrating 
how contemporary artists are 
preserving Southeast Asian textile 
traditions while interpreting them in 
new ways. TextileMuseum.org 


“PUNK: Chaos to Couture,” The 
Costume Institute of The Metropolitan 
Museum of Art, New York City 

(May 9-August 11). The exhibition 
examines punk’s historical impact 
and its continuing influence on high 
fashion, presented as an immersive, 
multimedia, multisensory experience. 
MetMuseum.org 


South of France Quilters’ Tour, 
hosted by Jeanne Mills Tours 
(September 11-25). The tour is designed 
to inspire a quilter's creativity, 
beginning in Nice, continuing through 
numerous Provencal villages, with a 
side trip into Italy to visit San Remo, 
and ending in Paris. Visits to the 
Olivades fabric-printing factory and 
outlet, the Carriéres des Lumiéres, 
and the Maison du Boutis are 
highlights. Cost: $3,900 per person. 
The tour is limited to 20 individuals. 
JeanneMillsTours.com 


Bali Fiber Tour (October 7-20). 

Tour the tropical island of Bali and 
experience its centuries-old textile 
weaving and dyeing techniques, 
guided by Barb Alexander, former 
proprietor of The Batik Butik. Tour a 
batik factory, participate in an indigo- 
dyeing workshop, shop for Indonesian 
silks and other fabrics, and much more. 
Space is limited to 10 individuals. 
Deadline for deposits: July 31. Cost: 
$3,066 (varies). BaliFiberTours.com 
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The colors of spring 2013 


SPRING IS THE SEASON OF BEGINNINGS, and it’s the perfect time 
of year to spin the color wheel and try fresh, exciting hues. According 
to Pantone, a global color marketing and standards company, fashion 
designers used color palettes in their spring 2013 runway collections 
that balance light tones with brights, and classic colors with contem- 
porary hues. Pantone’s seasonal Fashion Color Report reveals the top 
10 fashion colors for women and men based on runway trends. 

‘The spring 2013 women’s and men’s color palettes strike an ideal 
balance between energizing and soothing, novelty and dependability, 
with no jarring contrasts. Calm, quiet neutrals harmonize with more 
vibrant hues. 

For women’s spring fashion, the top 10 colors are jewel-bright Em- 
erald, soft Grayed Jade, cheerful Tender Shoots, sunny Lemon Zest, 
mysterious African Violet, warm Linen, serene Dusk Blue, intense 
Monaco Blue, exuberant Poppy Red, and refreshing Nectarine. 

The men’s spring color palette also draws on Emerald, Grayed Jade, 
Dusk Blue, Linen, Monaco Blue, and Poppy Red, but substitutes the 
more masculine mustard-infused Sunflower and the intense Vibrant 
Orange in place of Lemon Zest and Nectarine. Iron-gray Alloy and 
misty Tidal Foam complete the men’s neutrals, 

You'll see these colors used in many spring fabric collections. 


PANTONE fashion color report spring 2013 
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The women’s (top) and men’s (bottom) spring 2013 color palettes are full of 
fresh, but familiar, colors that are soothing as well as energizing. 
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The Ultimate Resource for Vintage Fashion 


It can be difficult to identify fabrics of unknown 
provenance, even with such methods as the burn test. 
The Vintage Fashion Guild recently launched an online 
Fabric Resource to assist you in identifying fabrics. You 
an search for your unknown fabric by its known fiber 
content, by its appearance, or by its use (helpful for 
collectors of vintage garments). To identify its fibers, 
refer to the website's “Determining Fibers” guide. If the 
fiber is known, you can search by fiber for fabrics similar 
to your mystery textile. If the fabric has distinct physical 
traits, start with the “Fabric Looks Like” section to peruse 
a variety of characteristics grouped by descriptors such 
as “light to medium weight fabric,” “fabric with a soft 
brushed feel,” “pattern- or pucker-textured fabrics,” and 
“fabrics with metallic yarn,” to name a few. If you have 
a vintage garment made from an unknown fabric, start 
with “Fabric by Use,” and search for its identity under the 
categories of top-weight, bottom-weight, heavyweight, 
or trims and veils. The Fabric Resource is an incredibly 
valuable compilation of information that contains many 
obscure or once-popular but now-obsolete textiles. The 
Vintage Fashion Guild also offers a Fur Resource. 

Visit: VintageFashionGuild.org/FabricResource-A-Z 





Would you like to share your 
sewing event? 


Help us include your sewing event in our 
Events and Workshops listings, or tell us 
about your sewing organization’s news 
by emailing th@taunton.com, subject 
line: Stitch in Time. 








Sewers Blog for the Mood 
Sewing Network 


MOOD DESIGNER FABRICS, Project Runway’s go-to 
fabric store, has recruited a group of fashion sewing 
bloggers to launch the Mood Sewing Network (MSN). 
Each month Mood Fabrics provides the MSN blog- 





gers with an allowance for fabric to be purchased 

exclusively at MoodFabrics.com or in Mood’s New 
York City or Los Angeles stores. The bloggers then 
create garments using the fabrics and share the 


results on the MSN site. 

According to Erica Sauma, owner of Mood Fabrics, the goal is to create a 
diverse community of sewers, connect them to each other, give them a unifying 
link (Mood fabrics), and see what happens. 

Eleven tech-savvy sewers who represent a broad range of sewing experi- 
ence, expertise, and unique styles constitute the group of bloggers. Visitors to 
the MSN website are bound to find at least one blogger with whom they can 
identify. The bloggers are: Amanda of Amanda's Adventures in Sewing, Carolyn 
of Diary of a Sewing Fanatic, Erica of Erica B’s DIY Style, Lauren of Lladybird, 
Marina of Frabjous Couture, Ginger of Ginger Makes, Lori of Girls in the Garden, 
Sarah of Goodbye Valentino, Renee of Miss Celie’s Pants, Marcy (aka “Oona”) of 


Oonaballoona, and Amy of Sew Well. 


Follow their inspiring sewing projects made from Mood fabrics at 


MoodSewingNetwork.com. 


_ SEWING TIP: _ 


—Evamarie Gomez, Threads web editor 





Stitch a smooth start 


For the smoothest seams, the first stitch 
must be set far enough from the fabric’s 
top edge to allow the feed dogs to grip 
and move the fabric forward. If the fabric 
is very thin or your first stitch is too close 
to the edge, the thread can knot (nest) on 
the underside, or the fabric can pull into 
the throat plate. For a clean start, begin 
stitching % inch from the beginning of 
the seam. Take two stitches forward, 
reverse all the way to the edge, then 
continue sewing the seam. This ensures 
that the thread and stitches are secure in 
the fabric and that the back tack is within 
the garment’s seam allowance. 

—Jacque Goldsmith, apparel industry 

sewing techniques teacher 
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MAY/JUNE 


May 29-June 3 

2013 Costume Society of America National 
Symposium, Las Vegas, Nevada. The 

theme is “Mining the History of Costume: 
Fantasy and Fact.” The symposium offers 
educational opportunities and discussions 
of costume research focused around the 
theme. CostumeSocietyAmerica.com 


May 31-June 3 

Dress U 2013, Frazer, Pennsylvania. 
Experience three days of education, 
socializing, and special events focused on 
historic costume, as well as a vendor hall. 
Cost: $200 for complete attendee package. 
DressU.org 


June 6-9 

In.ter.face, the 17th International Surface 
Design Association Conference, The 
Southwest School of Art, San Antonio, 
Texas. Lectures, demonstrations, panels, 
interest groups, special events, exhibitions, 
and tours focused on contemporary fiber 
and surface design. SurfaceDesign.org 


AUGUST 


August 1-5 

Costume College 2013, Woodland Hills, 
California. Hosted by Costumer’s Guild 
West, this educational conference spans 
all kinds of costuming topics, from 
historical to science fiction and fantasy, 
with workshops, special social events, and 
a vendor hall. Cost: $110 (guild members); 
$165 (nonmembers); extra fees for special 
events. CostumeCollege.net 


August 22-24 

Original Sewing & Quilt Expo, Monroeville 
Convention Center, Pittsburgh, 
Pennsylvania. Three days of sewing, 
quilting, embroidery, embellishment, and 
other needle arts instruction, shopping, 
expo stage shows, and bus trips. Cost: 
$10 per day at the door; $19 per class. 
SewingExpo.com 
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Sleeve detail 


Alexandra Reynolds loves to sew using vintage pat- 


terns, and she made this garment from Du Barry 1013B. 


It was one of the first patterns she purchased, and it 
remains a favorite. She cut the blouse from a silk 
jacquard she found at Michael’s Fabrics (Michaels 
Fabrics.com). The silk was perfect for this kimono- 
style blouse because of the fabric’s classic, yet exotic 
quality. The blouse has clean detailing in its slashed 
and self-faced sleeves and ease that is built into the 
blouse via pleats running down each side of the front 
and back. She lined the blouse with silk habotai. The 
pattern includes a long skirt with a unique waistband 
that she plans to make in the future. Alexandra has 
had a love affair with vintage garments all her life; she 
runs an online business offering reproductions of rare 
vintage patterns at Evadress.com. 
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WHAT HAVE YOU BEEN SEWING? 


Lined pocket 
Yellow Eyelet detail 
Sundress 
By Cheryl T. Lemmons 


Cheryl Lemmons sewed this sweet, summery dress for 
her daughter’s first professional theater audition. The 
dress was inspired by an Oscar de la Renta Battenberg 
lace dress she saw in Vogue magazine and by Susan 
Khalje’s red strapless dress on the cover of Threads 

no. 159 and in the article, “Couture Construction.” She 
followed instructions from Susan’s class, “The Couture 






Colette Macaron Dress 
By Kristin Wallace 





Dress,” on Craftsy.com, carefully cutting the border This garment is one of Kristin 

off the fabric and appliquéing it to the hem and the Wallace's favorites. She chose to 

bodice’s top edge. At her daughter’s request, she left make the Macaron dress from 

the skirt unlined, except for the organza underlining. Colette Patterns to wear to sum- 

Horsehair braid is used at the hem to add fullness to mer functions. The dress is navy 

the skirt. She used Retro Butterick 4918 for the top, the twill with a cotton polka-dot upper 

same pattern for the bodice that Susan referred to in bodice. Kristin made bias piping 

the article. For the skirt, Cheryl used McCall’s 4826 from salmon-colored cotton to high- 

(out of print). Cheryl began sewing as a teenager light the transition between the 

and was mostly self-taught until she began to read polka-dot and navy fabrics. She also 

Threads, study sewing, pore over couture books, and added an invisible side zipper and 

take Susan Khalje’s couture dress class. She loves unusual pockets that are built into 

detail work, especially the hand sewing found in cou- the pleats on the skirt front. Sewing 

ture garments. Now, she can’t imagine making almost since she was 10, Kristin has earned 

any garment without first making a muslin. Cheryl many awards, including winning the 

and her daughter consider this garment their “lucky adult division of last year’s Califor- 

dress.” Cheryl’s daughter aced her audition and was nia Make It With Wool competition 

cast in the show! (MakeltWithWool.com). 

Log ON cet featured in threads 
The garments shown are from the Reader's Closet Gallery : A 
on our website. For a chance to be featured in a future issue, E E 
upload images to ThreadsMagazine.com. Be sure to include a : £ 


brief description of your inspiration and techniques. 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


faved... 
e;<question: 


Send it to us and we'll find 
an expert’s answer. 
Threads Q&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email; 
ThreadsO&A@taunton.com 
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How should | choose a new sewing machine? 


How do I choose a sewing machine 

that is the best value? | only need a 
basic model at this point and don’t want 
to pay hundreds for all the fancy additions. 
| want one that sews a straight stitch, 
perhaps a zigzag and buttonholes, and that 
can handle all kinds of fabric. What models 
do you suggest? Thanks. 

—Jane Morgan 


Judith Neukam, senior technical edi- 

tor, answers: Jane, we are asked this 
question all the time, and it’s not easy to 
answer without taking sides. 

I started sewing when I was 9 years old 
and was always happy with my machine. 
Fifteen years later, I bought a top-of-the- 
line machine and thought Td use it for 
the rest of my life. A decade or so later 
I was in the market again, so I asked 
professionals in the sewing community 
to give me an honest answer. But I have 
learned that you'll always love a machine 
that has served you well, and that you 
won't part with it easily. This is why many 


sewers own multiple machines. 

‘The best advice any unbiased person can 
give you is this: Buy the best machine you 
can afford from a reputable sewing machine 
dealer with, at minimum, adjustable stitch 
length and width, adjustable tension control, 
forward and backward stitching, and straight 
and zigzag stitching. And try to get one that 
drops its feed dogs. 

With sewing machines, the adage “you 
get what you pay for” is true. A good 
machine produces a handsome stitch on 
different fabrics without requiring lots of 
adjustments. 

Baby Lock, Bernina, Brother, Janome, Pfaff, 
and Viking produce some of the good-quality 
machines that are offered at all price levels. 
They are sold where you can test-drive them 
before buying. Talk to your dealer about his 
or her trade-in policy, in case you want to 
upgrade your machine. 

Alternatively, you may be able to find and 
afford a more elaborate used machine from a 
dealer. If you don't like the dealer, go to a dif- 
ferent one, even if you have to travel for it. 














Visit Taunton’s online store 
for ideas and know-how 


Discover the amazing collection of books, DVDs, videos, project plans, 
and special issues we’ve designed for passionate enthusiasts like you. 








Taunton store 


inspiration for hands-on living 
2 O 


Shop now at TauntonStore.com/shop ; 
Or call 800-888-8286, use code MX800112 


Taunton Press 


Q&A continued 


Help for rounded shoulders 


My shoulders are 

slightly rounded, and I 
need some guidance in taking 
out the fullness in the back 
neckline of dresses, blouses, 
jackets—any garment that 
should fit the back neck. 

—Mary B. Norman by email 


Fitting expert and 

designer, Sarah Veblen, 
responds: Rounded shoulders 
usually cause the upper back 
to become a bit rounded, as 
well. It’s easy to see this if 
you stand sideways in front 
of a mirror and pull your 


FULLNESS 
LOWER 

ON UPPER 

\ CENTER BACK 






tree 
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shoulders forward. Analyzing 
where the roundness occurs 
in the upper back enables 
you to determine the pattern 
adjustments necessary. 

If the roundness is in the 
center of the back a few 
inches below the base of the 
neck, curving the center-back 
seam in this area will accom- 
modate the back’s shape (see 
Figure 1B) and enable better 
shaping at the neckline. This 
adjustment can only be done 
along a center-back seam; 
if the pattern back is cut on 
the fold, use the foldline as 








FULLNESS 
HIGHER 
ON UPPER 


CENTER BACK 


Curve the 
center-back 
seam to 
accommodate 
roundness, 


BLADES 


PROMINENT 
SHOULDER 


the seamline, and add seam 
allowances. 

Ifthe roundness is higher 
in the center of the back, 
closer to the base of the neck, 
lengthen the upper back 
(see Figures 2B and 2C) and 
add a neckline dart for extra 
shaping. This can be done 
on a center-back seam or 
a center-back fold. As you 
lengthen the pattern, the 
neckline darts open. It’s easy 
to figure out how much to 


lengthen the pattern by slash- 


ing and spreading either a 
fitting muslin or a pattern tis- 


Spread 
dart. 


for shoulder 





sue and holding it up against 
the body. The neckline darts 
eliminate gaping at the neck, 
giving the garment a more 
comfortable and flattering fit. 

If the roundness in the back 
is due to prominent shoulder 
blades, with the fullness on 
either side of center back, 
then you'll get a better-fitting 
garment by creating shoulder 
darts, instead of neckline 
darts, as you lengthen the 
pattern (see Figures 3A and 
3B). This can be done ona 
center-back seam or a center- 
back fold. 





Spread for 
neckline 
dart. 


Announcing a new way to get more of what you love. 
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insider 





Become a Threads Insider and get the deeper level of sewing content 
you’ve been asking for. As an Insider you’ll get all this... 





Articles Digital Issues 
80+ tips and techniques A collection of our Flip through the pages Complete access to our 
videos just to start - favorite articles, even of the most recent exclusive Threads Insider 
and more coming! those out of print Threads magazines pattern database 


«plus special Insider-only discounts, offers, and giveaways! 


Sign up today! 
Enjoy a 14-day FREE trial and receive a FREE gift 





Your complete guide 
to 85 fabrics 
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You know what you love... 





Now have it de 














The Taunton Press 





Never miss an issue - subscribe at Taunton.com/mag 


FABRIC 


Sad because you can't 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Annie 
Fabrics 


566 Wilbur Ave.(Rte. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
www.appleanniefabrics.com 
anneGappleanniefabrics.com 


Your home for new and destash 
fabric, yarn, sewing patterns, 
magazines, books, equipment, 
and anything else the textile 
artist may enjoy. 

Silks, Linens, Knits, Cottons, Wools. 
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linniedarling.com 
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INSTRUCTION 


a Space - 
Register 
Early 


summer id¥llwildarts.org 


ldyllwildARTS 


Academy - Summer Program 


IdyArts.org 
951.468.7265 


Advanced Alterations Training 


2013 Classes 


March 16-19 Roanoke, VA 


Hosted by Catrina Fashions 
register www.artasinsewingclasses.com 


July 15-18 Cincinnati 
Hosted by Banasch’s * 


Linda Stewart 
Instructor, Author 


*To register for Cincinnati Class or order books on CD, 
contact Linda at LStewartCouture@bvunet.net, 
Phone 276-669-3299 or on line at 


www.LindaStewartCoutureDesigns.com 
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Create More, Spend Less 
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Custom Fabric Labels 
from Sterling 
“A <j 


viet 











Printed or woven 
Low minimum order 


Custom designs & logos 
are welcome or choose 
from over 200 fonts. 





Visit www.sterlingnametape.com 
for details and ordering information 
or call us at 800.654.5210 






















Free 48 page Catalog 


www.beaconfabric.com 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 


MOVIN 


Don't miss an issue of 
Threads. 
Go to: www.taunton.com/customerservice 
or email 
support@customerservice.taunton.com 


Give us your new information 
and we will take it from there! 











www.threadsmagazine.com 
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SO VINTAGE PATTERNS 


The greatest 


vintage se 













tion of true AF 





g patterns 
World Wide Shipping 


www.sovintagepatterns.com 


For beautiful antique linens, 














F@®LKWEAR 


All Styles Now Available Online From 
wwwobirchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don’t cut your patterns! 


Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 





Supplies for 
Beading, Seat 
& Basket Weaving 10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 
Contact us for pricing, free sample and catalog 
Birch Street Clothing 


P.O. Box 60, Penngrove, CA 94951 - Dept TH 
530-318-3883 e www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 


Royalwood Ltd. 
517-Th Woodville Rd., Mansfield, Oh. 44907 
800-526-1630 + Fax: 888-526-1618 


RoyalwoodLtd.com 




















EvaDress 
Multi-size, single-size 


SEWING PATTERNS 
WITH 
UNIQUE STYLE 


and original vintage 


patterns 


& 


| See our timeless patterns 
A (iit adapted from vintage 


#133 - Belgian Military 
Chef's Jacket 


EvaDress.com 
P.O. Box 3108 


* fashion and ethnic costume| 
at www.folkwear.com, 


Prescott, AZ 86302 


US.A, 
614,599,1313 
1943 Wrap Dress, 30” to 48” bust 




















The Amazing 
FITTING ASSISTANT 






now % 
Our 

Thousands 

of Customers, 


A Big 


our 


sae 


ersonal 






designs. // VA Thank You! 
Sign Ee ok com/yourpersonatfit 


877) 734-5818 www.cuttinglinedesigns.com 559-213-6630 Fax 559-291-9933 
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MARKETPLACE 





LINDAKUBIK.COM 


Handwoven couture fabric 


Elements patterns 
509.659.0209 Ritzville, WA 


www. firemountaingems.com 


| Follow That Thread 


Aurifil Thread Retailer/Distributor 
We stock one of the widest selections of Aurifil 
Thread available. Special Orders welcome! V/MC accepted, 
(978) 562-2163 
facebook.com/FollowThat Thread 


www. followthatthread.com 











FUHNG SATIN CO., INC. 
Printed Care Labels in 1 Day 
Tet: (917) 756-7518 
fax 860-264-1776 + 











AN Dunn Designs 


Patterns for: 
Garments * Dolls * Handbags * Crafts 
Instructional DVD’s * supplies 
free patterns * fitting help 
Join our newsletter * check out the galleries 


|i | Visit www. alldunndesigns. com or 361-993-0034 | 
























Oklahoma City Winter Quilt Show ! 
Oklahoma City OK - Jan 10-12, 2013 ; 


Sew Original Quilt & Creative Expo! 
Il Reno NV. June 20-22, 2013 ! 
0-31 & Sept 1, 2013 ! 

-Nov 7-9, 2013 ! 


! ue 





PLUSH CAT DESIGNS 
Fashion Fabrics from Classic to Cool 
* Silks * Wool * Tencel * Linen 
* Rayon Batiks * Knits * Cotton 
* Stretch Denim * Designer Fabrics 
FABRIHOLICS WELCOME! 


WWwW.PLUSHCATDESIGNS.COM 
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SELF CLING NO GLUE 


Www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 








Knit Patterns for the Hard To Fit 


Stay Tapes & Patterns aa wis sos 


How-To DVDS... now on Shop Online! 
Wwww.sewontv.com _www.emmaseabrooke.com 


Knit Fabrics 





Figure Flattering Quiltwear 


Patterns 
Guild Programs—Workshops 
Petite to Plus Sizes 
Always Something Beautiful at 


Quiltwe 





www. FigureFlatteringQuiltwear.com 














fee Uncommon 
ein ke To supplies 
M art supplies oy for fiber & 
mixed media artists 
www.meinketoy.com 
Friends Fabric Art.com 


Embellishments, Hand-Dyed Threads 
: Mokuba Free Lace Stabilizer, 








‘SS Custom Thermofax Silk Screens 
WN) I) Quick, Friendly, Knowledgeable Service 





CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 claire.shaeffer@ gmail.com 








FRENCH WC SEAM 


k The Newest Premier 
Fine Fabric Store In The Midwest 
Fine Fabrics ¢ Contemporary & Designer Vintage Patterns 
Classes Now Forming * Indianapolis, Indiana 
www.thefrenchseam.com 








Jobs Fabricy “ny Sewing School I 
Exclusive Fashion Fabrics, 


Large selection of Knits, Swim Wear, — l 


; Lingerie Accessories and Notions 


www.zoelees.com * Email:zoelee@zoelees.com 





Need assistance? 


Taunton’s 
Customer Service 
is ready to help. 


If you have questions about your 
subscription to Threads 
or need other assistance, please 
call Taunton Customer Service. 


You'll reach a real person 
right here at our headquarters 
in historic Newtown, Connecticut. 


We're happy to assist you 
because we are here to make sure that 
our Taunton readers are well satisfied. 


Call toll free 888-351-3612 (U.S. & Canada) 
or 203-702-1902 (International) 
Mon. - Fri. 9 a.m. - 5 p.m. ET 
or email us at 
support@customerservice.taunton.com 
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CLOSURES BY MINDY SAUNDERS 


Teaching moments 


had just gotten off the phone when 
my husband asked, “Did I just hear 
you tell Megan youd be happy to 
teach her to sew?” I replied, “Yes, you 
did, and I think it will be a lot of fun. 
First, I have to help her find a machine, 
though, and she and Brad are really 
broke. I’m hoping one of the gals in my 
quilting club has a machine she wants 





to part with reasonably.’ He asked when 
I would do all this, and I informed him 
Id find the time because I owe. I owe— 
and so I'll make it work. 

To whom and what do I owe? Well, 
50 years ago, I (just like Megan) was 
broke and in my mid-20s. Looming in 
the months ahead was a party I planned 
to attend. I was in Cherry Creek, Colo- 
rado, at a large department store and 
chanced by “Better Dresses. A pale 
moss-green dress beckoned me. As I 
looked at it longingly, a salesclerk came 
by and asked if I wanted to try it on. “Of 
course! It’s beautiful?’ I said. We entered 
a dressing room larger than my bed- 
room, and she helped me into the dress. 
I was transformed into a runway model. 

“It’s on sale now, and designer dress- 
es are seldom on sale; the saleslady 
said. And while I’m sure it was a steal 
at just under $1,000 (this was the early 
1960s), I couldn't afford one-tenth of 
that. I dejectedly took the dress off 
and headed toward the linens department. On the way, I passed 
by the fabric department and there, on display, was the dress— 
or at least a large pattern envelope that proclaimed “Vogue Paris 
original” design by Jacques Heim. The pattern alone cost $3, far 
more than most patterns cost at that time. I looked around until 
a clerk caught up with me and, sensing my panic, offered to help. 
We found a moss-green silk, matching lining, underlining, stiff- 
ening, boning, binding . . . would it ever end? I spent nearly $50, 





66 i had everything | needed to 
make THE dress. There was only 
one problem: | didn’t sew. 99 


but I had everything I needed to make 
THE dress. There was only one problem: 
I didn't sew. 
Like a hen sitting on her nest, I waited 
for inspiration to tackle this project. Fate 
intervened when I was having lunch 
with a friend one day. I confessed my 
folly to her. “Don’t touch anything; she 
cautioned. “I'll help you” There was one 
caveat: “Promise me you'll take sewing 
classes.’ I promised her I would. Weeks 
went by as we assembled the dress. My 
friend Patsy was a perfectionist, so each 
seam was marked, each large square 
and circle marked with tailor's tacks, 
and all were reproduced on both sides of 
every pattern piece. The first fitting was 
miraculous. It was going to be as great as 
the real thing, and I was eager to finish 
it. Patsy didn't let me rush a thing, She 
insisted on doing the hem and the hooks 
and eyes herself. It was as lovely on the 
inside as it was out. I could slip into it 
practically naked, and it felt wonderful. 
She assured me this was as it should be. 
Then came the time for my “beginning 
sewing” classes. When I brought my dress 
to show the teacher, she sighed and 
told me I hadn't made it. “Someone 
who really knew what she was doing 
made this,’ she said. I explained what 
happened and we had a chuckle, after 
which she said in a few years’ time I'd 
be capable of working on a dress like that. She was so right. 

Inretrospect, itseems I've always sewn. After taking sewing class- 
es, I made clothes, drapes, all manner of things. When my husband 
and I were living on our sailboat, [made bathing suits, sail bags, and 
awnings. Now we live on a small ranch, so I don't need too much 
beyond Levi’, but I'm quilting and still making the occasional 
garment. It became such a part of me that I cannot NOT sew, and 
so I owe. I owe, and off to teach I go. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Enter the 
Threads’ & Simplicity: 


SPRING (SEWING 
eepstakes 


21 Terrific Prizes from Simplicity 


Sewing Machines — Deluxe Bias & Piping Machines 
Deluxe Sidewinders — Hand-Held Felting Machines 
Deluxe Felting Machine 


New Winners Every Month 
February to June 2013 


To enter for a chance to win visit: 
ThreadsMagazine.com/win 


Brought to you by: 


Simplicity threads 





creating a flattering silhouette. It camouflages the stomach and adds a strong 
vertical influence in the back as the flounce arcs at the hipline, wraps over the 
side seams, and drops gracefully to the floor on each side. The flounce’s softly drap- 


ing vertical folds flutter elegantly for a feminine effect. See page 24 for how to add 
this flounce to a dress pattern. 


T his romantic floral georgette dress from the 1940s skims over any figure, 








From the Collection at Western Costume Company 
Photographer: Jack Deutsch 
Text: Sarah Opdahl 





